FOR IMMEDIATE RELEASE

GABRIEL RICO
I May Use an Electric Drill, But I Also Use a Hammer

Gabriel Rico, Can you smell maths? (Pink deer), 2020, Courtesy of the artist and OMR, Mexico City. Photo: Diego Argüelles © 2020.
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OPENING: SATURDAY, MARCH 20 , BY APPOINTMENT ONLY
OMR is pleased to announce Gabriel Rico’s first solo exhibition in the gallery, I May Use an Electric Drill, But I
Also Use a Hammer, whose title contemplates the possibility of finding two different solutions to a specific
problem; it suggests that the act of driving a screw or nail into a wall can be solved by the use of either tool.
The exhibition presents an ambitious installation on the first floor composed of various individual artworks and
elements that when placed together function as a whole unity, although with a rupture of two distinct facets
due to the artist’s development and use of augmented reality tools to complement the viewer’s experience.
The first facet of the installation is related to Rico’s research into Leibnizian Relationism and relies on the
presence of the visitor/spectator in the space, as well as their interaction and assimilation into the environment
by using their own senses to approach and explore the physical artworks through human-perceived reality.
The second facet is related to Reichenbachian Relationism and can only be appreciated with the use of

augmented reality, presented here by the artist as a potentializer of the senses – namely those of sight and
hearing. These two facets of the same installation agree perfectly within a certain space-time plane, bringing
together both the physical and virtual elements of the installation, completing the experience and altering the
metaphysical sense of the exhibition.
When viewing the installation through the tools of augmented reality, speech bubbles begin to emerge from
the artworks, and a dialogue appears between the main protagonists – a deer and an oryx, both having their
antlers adorned with varying sizes and colors of sports balls. The two taxidermied animals recite a
conversation between Austrian literary scholar Klaus Amann and Austrian sociologist Karin Knorr Cetina taken
from Knorr Cetina’s Epistemic Cultures: How the Sciences Make Knowledge, (Knorr Cetina, K. [1999],
Harvard University Press). All the while, a digitally-rendered fox curiously traverses the scene scrutinizing all
the elements in the space and interacting with them, oblivious to the presence of the viewer. The illusion is
concluded when a virtual halo of fire is seen to emerge from brass and neon sculptures that represent the
main geometric figures (a triangle, circle, and square), symbolizing the power of fire and the importance of
sacred knowledge.
On the gallery’s second floor, Gabriel Rico proposes a new series of works meticulously crafted in handcarved cedar wood and finished in oil paints. The sculptures are complex agglomerations of familiar imagery
and motifs from Rico’s work and objects from everyday contemporary life: types of sports balls; a palm tree; a
t-bone steak; a skull; a bottle of Coca-Cola; knives; cacti; etc. In play with these sculptures are a recent series
of bi-dimensional artworks made in a traditional technique known as “Nierika,” in which images are created by
spreading beeswax on wooden boards and pressing in hand-painted yarn designs – a technique crafted by
the Wixárikas or Huicholes in San Andrés Cohamiata, a village in the middle of a mountain range in the north
of the state of Jalisco, Mexico. The works in this series present a narrative from different moments throughout
the exhibition, bringing the visual aesthetic of Rico’s sculptures into a bi-dimensional format.
In some way, the digitization of the material world presents a new panorama through which dreams can be
shaped; and that is how the digital and material worlds come together to form an augmented reality, which is
determined by material and digital influences. Respectively, a process similar to the trance state in which
shamans undergo to connect the spiritual world with the physical world.
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ABOUT GABRIEL RICO
Gabriel Rico (b. 1980) lives and works in Guadalajara, Mexico. He studied architecture, earning his BA from ITESO in 2004. A selfproclaimed “ontologist with a heuristic methodology,” Rico’s work is developed in zone in which one object crisscrosses with another in
the inter-objective configuration space. By pairing natural and unnatural objects, Rico creates sculptures and installations that invite
viewers to reflect on the juxtaposition of the very elements that compose them. His work aims to deconstruct and recontextualise the
formulation of the art object to create pieces that fragment the composition of the contemporary human and evidence the geometric
imperfection in nature.
Rico’s work has been exhibited internationally, including at the 58
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Venice Biennale’s International Art Exhibition, May You Live In

Interesting Times; with recent solo-exhibitions including: Nature Loves to Hide, Perrotin, Paris (2020); The Stone, The Branch, and the
Golden Geometry, Perrotin, Seoul, South Korea (2019); The Discipline of the Cave, Aspen Art Museum, Aspen, USA (2019); ONE LAW
FOR THE LION & THE OX IS OPPRESSION, Perrotin, New York, USA (2017); PROXIMIDAD, The Power Station, Dallas, USA (2017);
DEAD, DEAD, LIVE DEAD, ASU Art Museum, Tempe, USA (2017); VIS VIVA, Gyeonggi Creation Center, Ansan-do, South Korea (2016);
ZEA MAYS, MAZ (Zapopan Art Museum), Zapopan, Mexico (2015). Gabriel Rico will inaugurate the Institute of Contemporary Art,
San Diego with an upcoming solo exhibition slated to open September 2021.

Recent group exhibitions include: SINERGIA, Espacio Calosa, Guadalajara, Mexico (2020); Wonderland, Perrotin, Shanghai, China
(2020); Take me to, Max Goelitz, Munich, Germany (2020); Momentum, Collection Museum Voorlinden, Wassennar, The Netherlands
(2020); The Quitessence of Consciousness, The Royal College of Art, London, UK (2020); The Nature Morte / Nature Vivante, Cid au
Gran-Horny, Belgium (2019); GOOD MOVES, The Power Station, Dallas, USA (2019); Flora / Fauna, Josée Bienvenu Gallery, New York,
USA (2019); Room For Failure, Piero Atchugarry Gallery, Miami, USA (2019); Presque Rien, Geukens & De Vil Gallery, Antwerpen,
Belgium (2019); Unstable Stillness, Perrotin, Hong Kong (2018); Configurations, IK LAB, Tulum, Mexico (2018); Cycles of Collapsing
Progress, Organised by MeMA (Beirut Museum of Art) & STUDIOCUR/ART, Rashid Karami International Fair, Tripoli, Lebanon (2018);
Almost Solid Light: New Work From Mexico, Paul Kasmin Gallery, New York, USA (2018), [The Queen Falls., Galería OMR, Mexico City,
Mexico (2017); amongst others.
Gabriel Rico’s work is in the permanent collection of Arizona Art Museum (ASU), USA; Museo Jumex, Mexico; FMC (Frans Masereel
Centrum), Belgium; Korean Ceramic Foundation (KOCEF), South Korea; MASIN (Museo de Arte de Sinaloa), Mexico; The Nasher
Sculpture Center, USA; Pérez Art Museum Miami (PAMM), USA; Taguchi Art Collection, Japan; Voorlinden Museum, Netherlands;
Philara Collection, Germany; amongst others.
ABOUT GALERÍA OMR

Galería OMR is a contemporary art gallery located in Mexico City. Founded in 1983 by Patricia Ortiz Monasterio and Jaime
Riestra, the gallery is located in the Roma neighborhood, which is now recognized as the leading area of Mexico City’s artistic
scene. OMR represents emerging and established contemporary artists and since its beginning, has been a major influence of the
arts in Mexico, showing avant-garde artists that have now become some of the referential points of the Mexican contemporary
art scene. Among the fairs in which OMR participates are Zona MACO (Mexico), Art Basel (Switzerland), Art Basel Miami Beach
(USA), Frieze London (UK), and Frieze Los Angeles (USA).
HEALTH PROTOCOL
As the health and security of our staff and visitors is our top priority, OMR has implemented enhanced safety measures in accordance
with city guidelines and reopening protocol.
With these concerns in mind, kindly note that we’re taking the following precautions:
-The gallery is open by appointment only. To schedule your visit, please book here.
-Visitors are required to wear masks for the duration of their visit.
-Hand sanitizer will be provided for visitors at the front desk.
-The front desk and gallery staff will be wearing masks.
-The front desk will abide by a paperless policy: The exhibition press release, checklist and other details will be available via QR
downloads.
-Augmented Reality technology will be sanitized between each use.
Instagram: @galeriaomr
Facebook: @omr.gallery
Web: omr.art
For more information, images, or inquiries please contact Jacob Flood: communication@omr.art

