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Although best known for his work in film, Sebastian Silva has spent 
the majority of his life actively drawing and sketching. Inspired by 
a childhood of depicting characters under the influence and style 
of classic cartoonists and animators such as Tex Avery and Walt 
Disney, and moving toward more modern references such as Matt 
Groening (The Simpsons) and John Kricfalusi (The Ren & Stimpy 
Show), Silva presents The Elephant in the Room as his first foray 
into the world of visual arts.

Having become increasingly bored with small sketches and 
doodles, Sebastian Silva has recently turned his visions on large 
format painting in an effort to become more physical and gestural in 
the work. The scale of the paintings allows the artist to embrace the 
sensuality of curved lines and exaggerated forms while the frantic 
energy found in his compositions leaves a palpable sensation of 
what the artist describes as “the frustration of horniness,” in which 
nothing in the moment of sexual arousement can satisfy one’s 
most primitive urges; “Nothing is ever enough…”

The large twisted portraits of dwarves set against jet black 
backgrounds were inspired by a sweatshirt Silva once owned of 
Disney’s beloved character Dopey. Rendered in a loose, voluptuous 
style to bypass copyright infringement, the sweatshirt’s cartoon 
became sexual in a certain way, with it’s curved lines and color-
blocked forms somewhat phallic. Interested by this depiction of the 
character and searching for the same obliviousness that Dopey 
portrays, Silva harked back to experiences on the dissociative drug 
ketamine, and the state of oblivion it causes colloquially known 

as a “k-hole.” Distorted and deconstructed, Silva’s dwarves are 
suspended in the infinite space of disassociation, unresponsive 
and numb, unable to control their own bodies.

We see the same corporal struggle in the painting of the vomiting 
dog. Sick - perhaps from the same substance as the dwarves - the 
dog makes visual the inconvenience of having a body. The first of 
the Four Noble Truths of Buddhism teaches that life consists of 
suffering, pain, and misery; we are slaves to the body, taxed with 
the dauntingness of feeding, washing, and exercising. But the 
body can also bring pleasure; pleasure from pain, pleasure from 
sex. Such physical pleasure is seen in the abstracted, distorted 
and contorted bodies in the grand painting of a perverted orgy 
scene in which body parts seem to move and meld into a knot 
of soft skin, mouths and holes. Unapologetic in its rendering, the 
painting begs for the eyes of its viewer, voyeurism at best. 

With the presentation, Silva launches his first publication 
“Sebastian, The Woman: An Autobiography.” Published in a 
limited number of 200 copies, the small book is a culmination 
of highly personal writings and collected images as a sincere 
autobiographical introduction of the man behind the work. 
Compiled from notes and scribblings that Silva has amassed over 
the course of years, the texts come from deep within, sometimes 
from those dark places and spaces, written from bed with a pen 
and pad, “después de una fiesta, después de follar, de llorar…” 
The words are raw and at times striking in their bluntness - the 
perfect accompaniment to his paintings and drawings on show.
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Sebastian Silva (b. 1979, Santiago de Chile, Chile) is a 
director, screenwriter and painter.

After studying film at the Escuela de Cine de Chile, Silva 
made his directorial debut with the film La vida me mata 
in 2007. In 2009, he directed La nana, a feature film that 
went on to receive more than twenty international awards 
including the Grand Jury Prize - World Cinema Dramatic 
at the 2009 Sundance Film Festival, and was nominated 
for Best Foreign Language Film at the 2010 Golden 

Globes Awards. 

In 2013, he shot Nasty Baby, a film in which Silva himself 
portrays the protagonist, dealing with "the coexistence of 
a homosexual couple in Brooklyn, interested in having a 
child through artificial insemination of a mutual friend." 
The film was presented at the Berlinale 2015 where it won 

the Teddy Award for homosexual cinema.
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