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OMR is delighted to return to Zona Maco in 2022 with a curated 

selection of works by: Atelier Van Lieshout, Matti Braun, Pia Camil, Jose 

Dávila, Alicja Kwade, Jorge Méndez Blake, Ana Montiel, Gabriel Rico, 

SUPERFLEX, Troika, and James Turrell. Also presented in collaboration 

with joségarcía ,mx include works by François Bucher, Pablo Dávila, 

Simon Fujiwara, Christian Jankowski, and Eduardo Sarabia.
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Atelier Van Lieshout
Destiny, 2021

Bronze and forged steel
Sculpture: 115 x 95 x 80 cm
Pedestal: 110 x 70 x 70 cm

Weight: 300 kg. approx.
Edition of 8
(AVL 0133)

In western art, monkeys and apes are often depicted 
as naughty, shameless animals with no self-control 
and overactive libidos. They are the devil’s henchmen 
or even the latter’s incarnations. In 17th-century 
painting, chained monkeys symbolised mankind 
imprisoned by lust.

However, in Joep van Lieshout’s view, apes represent 
raw energy and a zest for life. They tried to shackle 
the old alpha male and oust him from his place, but 
he broke free from expectations, obligations and the 
churning wheels of time in order to rule supreme. 
Even though he is subject to fate and has to accept 
any unlucky roll of the dice, he is still on top of his 
game and unwilling to give up without a fight.





Matti Braun
Untitled, 2022
Silk, dye, powder-coated aluminium
130 x 100 cm
(MBR 0049)







Matti Braun
Untitled, 2022
Silk, dye, powder-coated aluminium
130 x 100 cm
(MBR 0048)

A longstanding series of abstract works 
on silk, which appear simple but require 
laborious technical production, obliquely 
refers to trade between the East and West 
along the historical Silk Road, pointing to 
the migration of ideas and images. Braun’s 
process parallels the ritual production and 
significance of sacred paintings on silk, 
associated with both the West and Asia for 
centuries.







François Bucher
La Maloca como radio antena invertida, 2019
Forged and welded stainless steel
300 x 150 cm
Edition of 3, +2 Artist’s Proofs
(FBU 0001)
Presented in collaboration with joségarcía ,mx.

The Maloca, ceremonial site of the indigenous people 
of the Amazon, is a holographic figure of the celestial 
dome. What happens inside, on the borders of that 
reflection of the sky paradoxically circumscribes the 
eternal, going back in time, it dialogues with the origin 
of the whole. For this reason, the myth of origin is 
played there as an infinite narrative, as a dance, as a 
pattern, as a song-echo of the invisible order.

The fractal dome of the sky -like an inverted radio 
astronomy antenna- plays to emulate the ritual space, 
a space in which architecture is not expressed solely 
as a “building that encloses a space”, but as an 
abstract structure that opens a suggestion: that of a 
whole that fits into its part. The building as a hologram 
that expresses the calendrical; performs the structure 
of time and opens like a huge lung before contracting 
again, like a wave that is expanding from the origin to 
infinity.

The dome is also a literal expression of the passage 
between dimensions. It is a lifting from the second to 
the third dimension, from a classic fractal that starts 
from the one and goes in the incessant search for the 
whole; expresses, in two words, the inter-dimensional 
step.





Re-composed images of the cosmos, like the famous 
horizontal egg that represents the Big Bang, are the 
transposition of a wide spectrum of microwave lengths 
to the limited visual spectrum of humans - like an 
ocean of waves in a glass of water. Radio astronomy 
measures differences in sound frequencies and 
then produces an artificial image, demonstrating the 
properties of the noise. That was the image we can all 
recognise from the front page of the New York Times 
a few years ago, as the image that demonstrated the 
confirmation of the Big Bang Theory. 

Anisotropía #7, Big Bang is a facsimile of one of 
the best known representations of the Big Bang in 
thermo-formed PET plastic. This same image, as 
aforementioned, was created from the recorded 
sounds of the Cosmos by sophisticated radio 
astronomy. The main element to “paint” this picture 
of the total time of the Universe is nothing less than 
anisotropy and/or polarization. The artwork consists 
of a circular return to the technique with which the 
scientific image was manufactured. The colors in the 
image exist thanks to the crystallinity at the polymer’s 
stress points, which is the result of the anisotropy/
polarization because it is placed between two 
polarizing filters.

François Bucher
Anisotropía #7 Big Bang, 2019
Polarizing filter, acrylic, steel frame, PET and led panel light
120 x 60 x 12 cm approx.
Edition of 3, + 2 Artist’s Proofs
(FBU 0008)
Presented in collaboration with joségarcía ,mx.





François Bucher
Anisotropía #004.21, Corazón toroide, 2021

Monotype. Polarizing filter, acrylic, PET, light panel
61.5 x 61.5 x 15 cm

(FBU 0003)
Presented in collaboration with joségarcía ,mx. 

Made from a scientific image, taken from a specialized 
magazine, this image graphically represents the 
way radio astronomy works; how one reads the 
phenomenon of anisotropy or polarization in the 
cosmic background noise to later translate it into an 
“image of time, from the minutes that followed the Big 
Bang until now ”. 

In terms of it’s appearance, the pattern plays at being 
a decorative element, while simultaneaously being 
background noise, a passive container of the literality 
of that metaphor.

The fact of discerning the implicit meaning in the 
cosmic background noise was one of the greatest 
revolutions in astronomy that began in the late ‘60s, 
and it is currently reaching its point of maturity with 
recomposed images of the cosmos in the dimension 
of time.

Since its discovery, we do not solely rely on 
observations of the light emitted in the last hundreds 
of millions of years from galaxies more or less similar 
to the Milky Way, but also with the observations of 
a diffuse background of radio static, a remnant that 
comes from the beginning of this universe.





Pia Camil
Triste Liz, 2020
Liquid watercolor, acrylic ink and oil stick on paper
138 x 108 cm
(PCA 0085)

With the drawings in the series Ríe ahora, llora después, 
Pía Camil presented her first autobiographical exhibition 
of the same name in OMR in February 2020. The writer 
– and friend of the artist – Gabriela Jauregui writes 
about this set of work: “What happens when this space, 
a space of clarity of thought, an expressive space, 
that Vivian Gornick would describe as a resplendent 
rectangle, opens up so much that it pour out into the 
world? This is a personal process of thought and birth, 
rather than a mere conceptual exercise. Porosity: there 
is risk, there is trait and vulnerability. Pleasure boxes. 
And of pain.



Pia Camil: Ríe Ahora, Llora Después, OMR, Mexico City (2020).





Pia Camil
Feeding lovingly, 2020
Liquid watercolor, acrylic ink and oil stick on paper
154.5 x 120 x 7 cm
(PCA 0088)





Jose Dávila
The fact of constantly returning to the same point or situation, 

2021
Silkscreen print and vinyl paint on loomstate linen

210 x 170 x 6 cm
(JDA 0687)

These recent paintings by Jose Dávila are a 
variation of a previous body of work devoted 
to the geometric interpretation of the pictorial 
field within the canvas. With these works, 
Dávila reveals the inner dynamics that shape 
the pictorial gesture: leaving brushstrokes and 
blocks of color in an assumably unpolished 
state, and assembling a composition through 
the use of silkscreen prints and vinyl paint on 
raw linen.



Jose Dávila
The fact of constantly returning to the same point or situation, 

2021
Silkscreen print and vinyl paint on loomstate linen

210 x 170 x 6 cm
(JDA 0686)



The works juxtapose circular elements 
appropriated and recontextualized from 
paintings by artists including Hans Arp, 
Willys de Castro, Sonia Delaunay and Frank 
Stella, amongst others. These paintings 
employ a unique procedure linking images 
found throughout art history from the 20th 
and 21st centuries, which otherwise would 
not intersect, enabling the viewer to generate 
personal connections between what is seen 
and what is implied.





Jose Dávila: La Favola della Mella, Base, Florence (2021).



Jose Dávila
Untitled (The fable of the apple), 2021
Bronze, boulder and wire
Variable dimensions
Weight: 39.80 kg. approx.
(JDA 0685)





Pablo Dávila
Phase paintings (The natural flow of forgetting), 2022

Laser etching on canvas
184 x 129 x 4.6 cm

(DAV 0003)
Presented in collaboration with joségarcía ,mx.

Phase paintings is a series that delves into the notions of 
time and movement, or rather, movement in time. Every 
painting depicts two instances that when overlapped and 
translated into visual terms generate a third moment of 
difference, interference and disruption. The discrepancy of 
the image is no other than the visibility of the passing of time, 
and along with it, the memory, perception and the trace that 
leaves behind. The image evidences both the presence and 
the absence of a representation within the span of a second.





Pablo Dávila: Otrxs Mundxs, Museo Tamayo, Mexico City (2020).



Pablo Dávila
Phase paintings (The natural flow of forgetting), 2022

Laser etching on canvas
184 x 129 x 4.6 cm

(DAV 0004)
Presented in collaboration with joségarcía ,mx.





Simon Fujiwara
Moctezuma’s Revenge, 2011

Wicker chair, fiberglass cactus and clay pot
131 x 85 x 66 cm

Edition of 1, + 1 Artist’s Proof
(SFU 0001) 

Presented in collaboration with joségarcía ,mx.



Simon Fujiwara
Who’s Bigger Splash? (Curious Blue), 2011

Colored Paper Collage
135 x 120 cm

(SFU 0003)
Presented in collaboration with joségarcía ,mx.



Simon Fujiwara: Who The Bær, Fondazione Prada, Milan (2021).



Simon Fujiwara introduces audiences to the world of Who the 
Bær, an original cartoon character that inhabits a universe 
created by the artist. Who the Bær is a cartoon bear without 
a clear character – “Who” as they are known, seems to have 
not yet developed a strong personality or instincts, they have 
no history, defined gender or even sexuality. Who the Bær 
only knows that they are an image, and they seek to define 
themselves in a world of other images.

The world of Who the Bær is a flat, online world of pictures, yet 
one full of endless possibilities. Who the Bær can transform 
or adapt into any image they encounter, taking on the 
attributes and identities of those depicted within the image – 
human, animal or even object. In this sense the world of Who 
the Bær is a world of freedom: Who can be whoever they 
wish to be, Who can transcend time and place, Who can be 
both subject and object. Yet Who the Bær may never be able 
to overcome their one true challenge – to become anything 
more than just an image.







Christian Jankowski
Heavy Weight History (Syrenka), 2013

Black & White photograph on Baryta paper
Unframed: 140 x 186.8 cm

Framed: 145.5 x 192 x 6 cm
Edition of 5, +2 Artist’s Proofs

(CJA 0001)
Presented in collaboration with joségarcía ,mx.

In a city like Warsaw, which was almost completely 
destroyed during World War II, memorials function as 
signs of identities - old and new. So with Heavy Weight 
History, Christian Jankowski decided to rupture that 
historical narrative, to introduce lightness to a subject 
with such gravity - and have weightlifters lift the city’s 
monuments from the ground. A performative act 
documented in a series of photographs.





Christian Jankowski
Heavy Weight History (Strong Man), 2013
Black & White photograph on Baryta paper
Unframed: 140 x 186.8 cm
Framed: 145.5 x 192 x 6 cm
Edition of 5, +2 Artist’s Proofs
(CJA 0002)
Presented in collaboration with joségarcía ,mx.





At first glance, Jankowski’s work seems unassuming. 
An egg-shaped concrete maquete with a wide gap 
in its surface. The structure’s hidden aspect is made 
visible in the transition from exterior to interior: In the 
cross-section of the outer wall, the profile of a face 
can be seen—as if a head had been rotated 360 
degrees on its axis. The protrusions of the forehead, 
nose, mouth, and chin define the volume of the inner 
space and depict—as indicated by the title–not just 
any head, but that of Pedro Ramírez Vázquez.

It is difficult not to notice how much the monument 
has in common with the architect’s formal language. 
The form is organic, using concrete as its medium. 

Jankowski’s conceptual and sculptural act of 
transferal first becomes apparent when taking 
into consideration the conventional, figural bronze 
monuments that have been dedicated all over the 
world to the “heavyweights” of modern architecture: 
In doing so, the design of Body Buildings - Pedro 
Ramírez Vázquez adheres to the dictum of modern 
architecture–“form follows function”—and is derived 
from the sculptural process: The domed maquete 
corresponds to the mold of a huge bronze bust. Even 
the construction material, concrete, can ultimately be 
understood as a reference to modernism.



Christian Jankowski
Body Buildings - Pedro Ramírez Vázquez, 2021
Concrete
33.7 x 33.7 x 30.3 cm
Edition of 3, +1 Artist’s Proofs
(CJA 0012)
Presented in collaboration with joségarcía ,mx. 





The sculpture’s height is always specifically connected to a 
human’s body size, for example, it started with a self-portrait 
of Alicja - she’s 164 cm (64 1/2 inch) tall. So, each of the 
Principium works is unique, as each one is reflecting a real 
human individual’s size. 

Conceptually, it could be argued that nowadays a phone 
discloses much more intimate information about a person 
than their own DNA. That’s what makes the works a bit 
haunting, while formally elegant, case in bronze and patinaed 



Alicja Kwade
Principium (John), 2021

Patinated bronze and grisano marble
171 x 71 x 50 cm
Weight: 109.5 kg 

(AKW 0007)





Alicja Kwade
Desert Skies (Rocking Southern California, 2022

Gold plated spring steel and stone
110 x 24.6 x 17.9 cm

(AKW 0010)





Jorge Méndez Blake
Ars poetica (Jorge Luis Borges), 2022
Acrylic on linen
254 x 366 cm
2 panels: 254 x 183 cm each
(JMB 0603)







Jorge Méndez Blake
Biblioteca completa (Español) / Complete Library (Spanish), 2021

Neon
420 x 127 x 5.5 cm

Edition of 1, +1 artist’s proof 
(JMB 0594)

The neon series Biblioteca completa (Español) / Complete 
Library (Spanish), is a selection of phrases chosen from the 
title of publications that compile a series of literary works by 
an author, a collection, or selection of their works. Covering 
the entire range, from complete letters, to poetry, stories, 
essays, and plays - between several others, Méndez Blake 
presents a complete library of literary works, displayed as 
neon phrases.







Ana Montiel
VERSES OF LIGHT, COLOUR AND UNCERTAINTY 180, 2021

Acrylic on canvas
250 x 190 cm

(AMO 0045)

Taking in her paintings is like opening your eyes after a nap 
in the sand. The colourful masses on her canvas appear to 
be in motion, plunging the spectator into a semi-conscious 
state. Beyond the merely pictorial, Ana Montiel’s works read 
like spiritual, dreamlike invitations, that hit you with a feeling of 
satisfaction and involuntary entrancement. Any tangible form 
looks acid-washed; a silhouette or a ray of sun gives way to 
a sfumato of light and pigments. The artist is interested in the 
conceptual issues of perception and phenomenology, based on 
the premise that reality is nothing but a collective and controlled 
hallucination. Intrigued by neuroscience and quantum physics, 
she considers herself a “mapper of the unconscious.”





Ana Montiel in her Mexico City studio.





Questions about the nature of perception  — the what, why, and how of 
consciousness  — have been driving the work of Mexico-based artist 
Ana Montiel lately. And while any definitive answers to such age-old 
puzzles remain elusive, Montiel’s work provides a kind of aesthetic 
response, making those mysteries both visual and material. There’s a 
mesmeric, meditative quality to her canvas and digitally-created color 
field paintings, reminiscent of the Light & Space art of the ’60s and 
’70s. Something quietly active occurs while viewing them, though the 
works themselves are static; engaging with her pieces and the ideas 
behind them can encourage a kind of headiness, but her work is also 
just a pleasure to look at.

In the last few years, Montiel has shown internationally at galleries, as 
she’s moved around the world herself. Montiel was born and raised 
in Logroño, Spain. Pursuing her BFA brought her to the University of 
Barcelona, and she stayed in that city for over a decade before moving 
to London. After five years there, a visit to Mexico City convinced her 
that’s where she wanted to be. “When I got back to London, I gave 
away around 95 percent of my stuff and moved, with just two suitcases 
and my elderly cat.” It’s been a productive, generative shift for Montiel. 
For over three years now, she’s made her home in Tepoztlan, a village 
about an hour outside of Mexico City.  “The rural pace tames my 
hyperactive mind and lets me concentrate on my practice.”

The intensity and commitment she brings to her artistic process  — 
from reading in-depth about quantum physics and neuroscience to 
experimenting with altered states — is visible in what she creates but 
it’s also balanced by a lightness and ethereality.

Excerpt from: The Mesmerizing Color-Field Paintings — Both Digital and Canvas — of Artist Ana Montiel
Deborah Shapiro, Sight Unseen Magazine (2018).



Ana Montiel
ECHO Le temps qui se déroule (16), 2021
Acrylic on canvas
120 x 100 cm
(AMO 0047)







Gabriel Rico
To compound the small differences II, 2021
Beads on wooden board coated with epoxic resin
100 x 100 x 6 cm
Edition of 2, + 1 Artist’s Proof
(GRI 0327)



“I use several photographs of deep space, taken 
by the Hubble telescope in 2004, as a basis for the 
creation of these tableaus in which I suppose new 
configurations by dividing it into quarters and mixing 
them together to suppose new universes through the 
game of recomposition, changing the order of the 
quadrants. The digitization of this image is supposed 
to be the ultimate mecca of consciousness on the 
analogy achieved by the Greek atomist school. 
Specifically it was Democritus who supposed the 
configuration of reality by very small blocks called 
atoms, to which I refer metaphorically with the use 
of small glass spheres with which Manolo Castro 
Montoya “Muwieritemay” - the master artisan who 
produces these works - creates new universal 
compositions through his own interpretation of the 
photograph; in this way, Manolo becomes the creator 
of new universes, possible only by our inability to 
confirm whether they can be or not.”

– Gabriel Rico





Gabriel Rico
To compound the small differences I, 2021

Beads on wooden board coated with epoxic resin
100 x 100 x 6 cm

Edition of 2, + 1 Artist’s Proof
(GRI 0316)





Gabriel Rico
Las cosas antiguas que nos pertenecen (Hexahedron/Cheetos), 2021
Wood carving (cedar, pine and walnut) 
& assemblies, polychrome oil painting
200 x 80 x 60 cm
(GRI 0253)

In the sculptures that make up this series, Gabriel 
Rico contemplates the geometrical figures known as 
Plato’s solids, alluding to the importance that geometry 
has had in the development of contemporary society.

Rendered in a software from which he mixes different 
objects related to the contemporary human, re-
inserting them between themselves and in relation with 
the distinct solids of Plato, until arriving to a structural 
balance that allows the sculptures to preserve their 
vertical position and achieve an aesthetic balance.

Hand-carved in wood and finished with oil paints, 
the intention is somehow to preserve the feeling that 
a painting worked with this technique gives, but to 
expose it to one more dimension - that is to say - to 
project a painting into three dimensions.



Gabriel Rico: I May Use An Electric Drill, But I Also Use A Hammer, OMR, Mexico City (2021).





Gabriel Rico
Las cosas antiguas que nos pertenecen (Icosahedron/satellite), 2021
Wood carving (cedar, pine and walnut) 
& assemblies, polychrome oil painting
210 x 70 x 60 cm
(GRI 0256)





Eduardo Sarabia
Patria Tropical, 2021
Oil on linen
185 x 255 x 4.5 cm
(ESAR 0009)
Presented in collaboration with joségarcía ,mx.







Eduardo Sarabia
Feel the love, 2020-2022
Oil on linen
185 x 255 x 4.5 cm
(ESAR 0011)
Presented in collaboration with joségarcía ,mx.





Eduardo Sarabia
Untitled (Sweet Dreams), 2009

Hand-painted ceramic and intervened wooden box
Vase: 67 x 48 x 48 cm
Box: 60 x 82 x 60 cm

(ESAR 0006)
Presented in collaboration with joségarcía ,mx. 

Eduardo Sarabia uses artisanal materials, processes 
and methodologies such as ceramics and textiles, to 
transmit stories and experiences, with the idea that in 
the graphics of crafts there is a very powerful labor of 
synthesis of life experiences and natural territory.

A deeply stimulating finding for him has been all 
the information that has emerged from his research 
on traditional ceramics, which in different countries 
-for example in the use of vases- has taken on 
decoration as a method to tell stories; from Greek 
jars and Japanese porcelain, to the Talavera de la 
Reina in Mexico. These findings later have taken the 
form of stories, and he frequently includes personal 
and autobiographical narratives in his pieces. This 
allows him to address the themes implicit in his work: 
growing up in Los Angeles from Mexican parents, 
the travels and the interaction with diverse cultural 
languages, these stories are very present in his series 
of ceramics.







Eduardo Sarabia
Untitled (Avocado), 2021
Hand-painted ceramic and intervened wooden box
Vase: 71 x 35 x 35 cm
Box: 47 x 75 x 45 cm
(ESAR 0007)
Presented in collaboration with joségarcía ,mx.





If Value Then Copy is a series of unique paintings with a text 
motif combined with a colour scheme inspired by a selection of 
global currencies. 

First conceived as a slogan for the work Copyshop, it questions 
the idea of rights to immaterial works and ideas. Within the 
copyright regime, every commodity and concept is by default 
assigned with ownership, and thus comes with a global system 
for protecting and defending its perceived value. The principle 
is formulated as ‘If value then right’. Unauthorised copying is 
considered theft, a metaphor which is highly questionable and 
is punished by law. 

The three paintings appear identical, referencing the uniformity 
of commercial mass production. At the same time, the slogan 
challenges the very idea of originality, authorship and value. Is 
any idea truly original? Can one claim ownership of immaterial 
goods? And how do we even evolve if not by mimicking and 
copying what is already surrounding us?



SUPERFLEX
If Value Then Copy, 2021
Oil on canvas
3 panels of 70 x 55 cm each
70 x 185 cm total
(SUP 0047)
25,000 EUR + Tax





Troika
Borrowed Light, 2021

Perspex, photographic film
45 x 35 x 7.5 cm

(TROI 0471)
8,000 USD + Tax



Troika
Unstable Constructs, 2021

Perspex tubes, photographic film
60 x 220 x 8 cm

Edition of 3 + 1 Artist Proof
(TROI 0459)

30,000 USD + Tax



Troika: Unstable Constructs, OMR Showroom, Mexico City (2021).



Unstable Constructs is Troika’s latest work using 
colour fields on photographic slide film - an 
experiment of movement and still image.

Emerging from the combination of overlapping 
gradients on seven cylinders of photographic 
film, the two dimensional photographic medium is 
transformed into a colour shifting object. By mixing 
together the colour fields, here through moving 
around or past the object, an infinite almost liquid 
colour spectrum emerges.

Through the photographic process and its use of 
the primary colours of light – red, green and blue 
– when exposing and developing the film, Troika 
revisit ideas around how digital and physical worlds 
collide, overlap and inform each other. Not only 
is the human eye particularly good at seeing red, 
green and blue, computer monitors produce their 
wide range of colours by the use of red, green and 
blue light-emitting phosphors while traditional colour 
photography also works by exposing transparent film 
to the very same colours.

A world seen through the primary colours of light.



Troika
Borrowed Light, 2021
Perspex, photographic film
45 x 35 x 7.5 cm
(TROI 0473)
8,000 USD + Tax

“The sunset is arguably the most elaborately 
photographed natural phenomenon. It is also one 
of the most frequently reproduced visuals shared 
online. The artist collective Troika is interested in 
our collective tendency to freeze and frame this 
perpetually fleeting moment. Exposing a scroll of 
Duraclear film to RGB-light, the artists created a 
continuous sunrise Borrowed Light (2021) – or sunset 
– mimicking our timeless pursuit to control nature 
by means of technology. The film strips are cut up, 
boxed and put on display like samples in a petri dish. 
Seen in profile the colours disappear, demonstrating 
that form and perspective fundamentally shape our 
understanding of the world. A loop of film, suspended 
on scrolls, references the optical effect of the ‘moving 
panorama’: a theatre prop used in melodramatic 
plays to create the illusion of a moving backdrop – 
the predecessor of motion pictures. The nineteenth-
century technology presented the landscape as 
leisurely entertainment, much like watching the sunset 
on our holiday.”

– Hinde Haest, Curator FOAM

The series was first exhibited in On Earth – Image-making, Technology and the Natural World, Rencontres d’Arles 2019 curated by FOAM.







James Turrell
GAthas (Curved Glass Series), 2019
Computerised LED
Variable dimensions
(JTU 0109)
Price Upon Request
Presented in collaboration with Häusler Contemporary, Zurich.

Made from a scientific image, taken from a specialized 
magazine, this image graphically represents the 
way radio astronomy works; how one reads the 
phenomenon of anisotropy or polarization in the 
cosmic background noise to later translate it into an 
“image of time, from the minutes that followed the Big 
Bang until now ”. 

In terms of it’s appearance, the pattern plays at being 
a decorative element, while simultaneaously being 
background noise, a passive container of the literality 
of that metaphor.

The fact of discerning the implicit meaning in the 
cosmic background noise was one of the greatest 
revolutions in astronomy that began in the late ‘60s, 
and it is currently reaching its point of maturity with 
recomposed images of the cosmos in the dimension 
of time.

Since its discovery, we do not solely rely on 
observations of the light emitted in the last hundreds 
of millions of years from galaxies more or less similar 
to the Milky Way, but also with the observations of 
a diffuse background of radio static, a remnant that 
comes from the beginning of this universe.



Rendering of Crater’s Eye, Roden Crater, by James Turrell, Arizona, USA.





James Turrell
Crater’s Eye, 2006

Bronze, plaster and wood
2 Parts: 13.5 x 52 x 26.5 cm each

(JTU 0090)
Price Upon Request



Roden Crater is a natural cinder volcano situated in 
the Painted Desert in northern Arizona. Since 1979, 
James Turrell has been transforming the crater into 
a large-scale work of art that functions as a naked-
eye observatory, allowing visitors to view celestial 
phenomena. 

The approaches Turrell takes to light and space in his 
installation works are the same as those he undertakes 
for the Roden Crater project; many of his most recent 
works are conceptualized as studies for the crater, 
particularly the aperture pieces, the dark spaces and 
the Skyspaces. Working practically, Turrell has also 
created a set of models that display the interworkings 
of the distinct spaces that make up the Roden Crater 
project.

The Crater’s Eye is a kiva-shaped skyspace located in 
the center of the caldera (volcanic basin) from which 
the sky can be seen through the aperture in the ceiling 
of the space. Surrounding the crater’s eye are four 
limestone plinths aligned to the cardinal directions, 
upon which one lies to view the celestial vaulting of 
the sky. The experience of celestial vaulting has been 
enhanced by shaping the crater.

Presented in collaboration with Häusler Contemporary, Zurich.



ATELIER VAN LIESHOUT
Ravenstein, Netherlands, 1963

 Lives and works in Rotterdam, Netherlands

For three decades Joep van Lieshout has produced work that balance on the 
boundary of art, design, and architecture; sharing recurring themes of systems, 
power, life, sex, death, and the human individual amidst the greater whole. 

Since the early eighties van Lieshout has produced objects in mainly bright 
colored polyester, the material that would become his trademark in subsequent 
years. In 1995, he founded Atelier Van Lieshout (AVL), in an effort to undermine 
the myth of the individual artistic genius. In the years since, Atelier Van Lieshout 
has attained international recognition for objects that are practical, uncomplicated 
and substantial.

One of the most known projects is AVL-Ville (2001), the cultural freestate in the 
Port of Rotterdam. Although this “new city” only existed for less than a year, many 
visitors - either professional or recreational - were inspired by it's presence and 
principles. Afterwhich, Atelier Van Lieshout realized a number of large autonomic 
art projects like the large scaffolding installation Sportopia (2002), the  biogas 
installation Technocrat (2003-2004), the dystopian city SlaveCity (2005-2009), 
and the large recycling installation Cradle to Cradle (2009-2010).

Selected exhibitions: Beauty and Horror in the Petrol Age, Kunstmuseum Wolfsburg, Wolfsburg, 
Germany (2021/22); Fake Me Hard, AVL Mundo, Rotterdam, Netherlands (2021); The CryptoFuturist 
and The New Tribal Labyrinth, Pioneerworks, New York City, USA (2019); Ferrotopia, NDSW-Werf, 
Amsterdam, Netherlands (2018); Gartenschau, König Galerie, Berlin, Germany (2018); Domestikator, 
Centre Pompidou, Paris, France (2017); Der Hausfreund, Galerie Krinzinger, Vienna, Austria (2017); ST 
AGNES: Three positions. Six directions, König Galerie, Berlin, Germany (2017); Art Rotterdam, GRIMM 
Gallery, Rotterdam, Netherlands (2017); AVL-Mundo, Rotterdam, Netherlands (2017); Poly Pluto Pluri, 
OMR, México City, Mexico (2017); The good, the bad & the ugly, Ruhrtriennale, Rotterdam, Netherlands 
(2017); Furnication, Carpenters Workshop Gallery, Paris, France (2017).

Selected collections: Jumex Collection, Mexico City, Mexico;  MoMA, New York City, USA; Walker Art Center, 
Mineapolis, USA; Hall collection, Vienna, Austria; Prada Foundation, Milan, Italy; K20 K21 Kunstsammlung, 
Nordrhein Westfalen, Germany; Sprengel Museum, Hannover, Germany; Centre Pompidou, Paris, 
France; Stedelijk Museum, Amsterdam, Netherlands; Caldic Collection, Museum Voorlinden, Wassenaar, 
Netherlands; Museum Boijmans Van Beuningen, Rotterdam, Netherlands; Museum of Contemporary Art 
of Rome, Rome, Italy.



Matti Braun investigates the unexpected, often little-known effects of cross-
cultural dynamics, making visible patterns of artistic migrations and cultural 
misrecognitions. The artist’s exhibitions are frequently organized around a 
specific example of such appropriation, taking, for instance, an elaborate 
web of interdisciplinary associations spun around the Indian physicist Vikram 
Sarabhai, including Mahatma Ghandi, Le Corbusier, the development of the 
Indian space program, the Ulm School of Design, and Lynda Benglis, as a 
point of departure for displays that include textile works, objects, photographs, 
and large-scale installations. Braun’s work is characterized by a constant 
negotiation between concrete references and general allusions, between 
poetic ephemerality and an uncanny sense of visceral immediacy. 

Vikram Sarabhai, an important figure Braun returns to, can be seen to 
embody a plethora of interdisciplinary associations. Founding the Indian 
Space Program in the 1970’s, he has since been linked to a wide variety 
of figures from Mahatma Gandhi, Le Corbusier, the Ulm School of Design 
to Lynda Benglis. In this way the artist’s attitude towards narrative is not to 
explain individual pieces but to indicate the multiplicity of their references. 
Importantly, these are not at first apparent and range from the historically 
correct to the misinformed.

Selected Exhibitions: A Lost Future: Shezad Dawood, The Otolith Group, Matti Braun, Rubin 
Museum of Art, New York (2018); Singale Sugat, BQ, Berlín (2017); Sol Bol, Galería OMR, Mexico 
(2016); Lak Sol, Kunstverein Heilbronn (2016); Salo, Kunstverein Braunschweig, Braunschweig, 
Germany (2010); Salo, La Galerie, Contemporary Art Center, Noisy-le-Sec, France (2010).

Selected Collections: Bundeskunstsammlung / Art Collection of the Federal Republic of Germany; The 
Cranford Collection, London; KIASMA Museum of Contemporary Art, Helsinki; Kadist Foundation, Paris; 
The Dallas Cowboys Art Collection.

 MATTI BRAUN
 Berlin, Germany 1968

 Lives and works in Cologne, Germany



François Bucher’s work and research spans a wide range of interests and 
mediums. In Bucher’s vocabulary everything is interrelated: the different 
works are associated with the others, forming multiple sutures, that in turn 
produce new meanings. The pieces create ellipses, unprecedented spaces 
of thought that underlie the field of the whole.

He started his literary and artistic education at Universidad de los Andes in 
Colombia, then pursued a Masters in Cinema Studies at the School of the 
Art Institute of Chicago and a research fellowship at the Whitney Museum 
Independent Study Program in New York. Until 2015, he was a visiting 
professor at the Academy of Fine Arts, University of Umea, Sweden, where he 
is a PhD candidate in Art Practice. Until 2008, his art practice and writing can 
be described as poetic-conceptual and political. Ever since, Bucher’s ideas 
took a turn and his recent production is in dialogue with interdimensional 
issues. His artworks and writings are like avatars in a matrix within which 
Bucher perceives himself as a sort of witness.

His work has been exhibited in many international institutions, including 
Haus der Kulturen der Welt, Zapopan Art Museum, Cartagena Biennale, 
Cuenca Biennale, Andalusian Center for Contemporary Art, Venice Biennale, 
Museum of Contemporary Art, Lyon Biennale, Center d’Art Contemporain 
Geneve, Berlin Documentary Film Forum, Jeu de Paume National Gallery in 
Paris, Prague Biennale, Tate Britain, and the Museum of Contemporary Art 
in Chicago.

Presented in collaboration with joségarcía ,mx.

Selected Exhibitions: El mundo fue plano, ahora es redondo y será un holograma (with Lina López), 
Museo de Zapopán, Mexico (2016); Contact, Alarcon Criado booth in arteBA, Buenos Aires (2016); 
Witness of the Century, Museo de Arte de Zapopan, Mexico (curated by Humberto Moro and Vivian Kuri)
(2015); Event Horizon-Horizonte de Sucesos (with Lina López), Alarcón Criado, Sevilla (2015); Wormhole. 
(with Lina López). Cristine Tierney Gallery, NY (2015).

Selected Collections: Colección Lara; Mediateka La Caixa, Barcelona; Bard College, Annadale; 
University of California, Santa Cruz; Princeton University; MUSAC Museo de Arte Contemporáneo de 
Castilla y León; Speed Museum, Louisville; Museo de Arte del Banco de la Republica, Bogota; Centro 
Gallego de Arte Contemporaneo.

FRANÇOIS BUCHER
 Cali, Colombia 1972

 Lives and works in Berlin, Germany



Through her work, Pia Camil has shown a proclivity to failure or the decaying 
associated to the Mexican urban landscape, aspects of modernist culture, and 
traces of art history. Her practice has explored the urban ruin – including paintings 
and photographs of halted projects along Mexico’s highways (Highway Follies); 
abandoned billboards that become theatre-like curtains therefore theatricalizing 
failed capitalist strategies (Espectaculares), or the problems and contradictions 
that arise when engaging with iconic art works (No A trio A or Cuadrado Negro).

In the paintings that make up the series Ríe ahora, llora después (Laugh Now, Cry 
Later), title of her second solo exhibition in OMR, Pia Camil presents a selection 
of drawings as her first autobiographical exhibition. 

As Gabriela Jauregui, author and friend of the artist, writes about this body of 
work, “What happens when this space, a space of clarity of thought, an expressive 
space, which Vivian Gornick describes as a shimmering rectangle, opens so wide 
it pours forth into being in the world? This is a personal process of thinking and 
coming into being, rather than a purely conceptual one. Porousness: there is risk, 
there is gut, and vulnerability. Boxes of pleasure. And pain.”

Selected Exhibitions: Excepciones Normales: Arte Contemporáneo en Mexico, Museo Jumex, Mexico 
City, Mexico (2021); Three works. Museum of Contemporary Art Tucson, USA (2021); unFlagging, Ballroom 
Marfa, USA (2020); Velo Revelo, Clark Art Institute, Williamstown, USA (2020). Otrxs Mundxs, Museo 
Tamayo, Mexico City, Mexico (2020); Laugh Now, Cry Later, OMR, Mexico City, Mexico (2020). Here 
Comes The Sun, Guggenheim Museum, New York, USA (2019); Fade into Black: Sit, chill, look, talk, roll, 
play, listen, give, take, dance, share, Queens Museum, New York, USA (2019); Bara, Bara, Bara, Tramway, 
Glasgow, U.K. (2019) & Dallas Contemporary, Dallas, USA. (2017); Telón de Boca, Museo Universitario 
del Chopo, Mexico City (2018); Split Wall, Nottingham Contemporary, Nottingham, U.K. (2018); Fade Into 
Black, SCAD - Savannah College of Art and Design Museum, Savannah, USA (2018); Latin American 
Artists in The Marciano Collection, Marciano Art Foundation, Los Angeles, USA (2017); Here and Now, 
Museum Ludwig (2016); Pia Camil: A Pot for a Latch, New Museum, New York, USA (2016).

Selected Collections: The Marciano Art Collection, Los Angeles, USA; Saatchi Gallery, London, U.K.; 
Colección Jumex, Mexico City, Mexico; Blanton Museum of Art, Austin, USA; CCA Wattis Institute for 
Contemporary Arts, San Francisco, USA; Centre Georges Pompidou, Paris, France; Colección Patricia 
Phelps de Cisneros, New York, USA; FRAC Champagne-Ardenne, Reims, France; Phoenix Art Museum, 
Phoenix, USA; Rhode Island School of Design Museum, Providence, USA.

PIA CAMIL
Mexico City, Mexico, 1980

 Lives and works in Mexico City, Mexico



 JOSE DÁVILA
 Guadalajara, Mexico, 1974

 Lives and works in Guadalajara, Mexico

The work of Jose Dávila is the result, on one hand, of taking the resistance of 
both form and material to its limit; and on the other, of the appropriation and 
recontextualization of poignant works of art throughout history, defining them within a 
local and contemporary context.

Jose Dávila’s new paintings are focused on themes that prevail consistently 
throughout his practice; a visual articulation of the force of gravity through precarious 
balance, and a desire to draw attention to historical references that have particular 
meaning for the artist. Expanding upon these two concerns by incorporating the idea 
of circularity, Dávila has created a new vocabulary with which to address themes of 
balance, poetic intuition, and poignant moments in the history of art.

With these works, Dávila reveals the inner dynamics that shape the pictorial gesture: 
leaving brushstrokes and blocks of color in an assumably unpolished state, and 
assembling a composition through the use of various patterns and vinyl paint on 
raw linen. The works juxtapose circular elements appropriated and re-contextualized 
from paintings by artists including Hans Arp, Willys de Castro, Sonia Delaunay and 
Frank Stella, amongst others. These paintings employ a unique procedure linking 
images found throughout art history from the 20th and 21st century, which otherwise 
would not intersect, enabling the viewer to generate personal connections between 
what is seen and what is implied.

Selected Exhibitions: Las piedras saben esperar, Centro Internazionale di Scultura, Peccia, Switzerland 
(2021); Las erupciones son frecuentes, Museo de Arte Contemporáneo Querétaro, Querétaro, México 
(2020); NIRIN |, 22nd Biennale of Sydney, Sydney, Australia (2020); Directional Energies, Dallas 
Contemporary, Dallas, USA (2020); Pensar como una montaña, Museo Amparo, Puebla, Mexico (2019); 
Walking Through Walls, Gropius Bau, Berlin, Germany (2019); Sueño autosuficiente, Museo Universitario 
del Chopo, Mexico City, Mexico (2019); A Simple Rule to Remember, Franz Josefs Kai 3, Vienna, Austria 
(2018); Somewhere Behind the Eyes, Sammlung Philara, Düsseldorf, Germany (2018); Non tutti quelli 
che vagano sono persi, Museo del Novecento, Florence, Italy (2018); Cycles of Collapsing Progress, 
organised by BEMA: Beirut Museum of Art, Tripoli, Lybia (2018); Mecánica de lo inestable, OMR, Mexico 
City, Mexico (2018); Sense of Place, LAND (Los Angeles Nomadic Division) as part of Pacific Standard 
Time: LA/LA, Los Angeles, USA (2017/18); Die Feder und der Elefant, Kunsthalle Hamburg, Hamburg, 
Germany (2017).

Selected Collections: Centre Georges Pompidou, Paris, France; Museo Nacional de Arte Reina Sofía, 
Madrid, Spain; Stiftung für die Hamburger Kunstsammlungen, Hamburg, Germany; Allbright Knox 
Museum, New York, USA; Marciano Art Foundation, Los Angeles, USA; Museum Frieder Burda, Baden-
Baden, Germany; Colección Jumex, Mexico City, Mexico; Museo Amparo, Puebla; Mexico; MUAC: 
Museo Universitario de Arte Contemporáneo, Mexico City, Mexico; Fundación La Caixa, Madrid; Spain; 
Zabludowicz Collection, London, U.K.; Pérez Art Museum Miami, USA.



PABLO DÁVILA
 Mexico City, Mexico, 1983

 Lives and works in Mexico City, Mexico

Pablo Dávila’s works are a constant exploration into space and time 
consciousness. Resorting to a minimalist approach, his works are informed 
by science, music, poetry, cognitive sciences, and physical phenomena, to 
delve into notions of perception, the fleeting nature of time, and historical 
interpretations.

The artist's Phase paintings are part of a series that delves into the notions 
of time and movement, or rather, movement in time. Every painting depicts 
two instances that when overlapped and translated into visual terms 
generate a third moment of difference, interference and disruption. The 
discrepancy of the image is no other than the visibility of the passing of 
time, and along with it, the memory, perception and the trace that leaves 
behind. The image evidences both the presence and the absence of a 
representation within the span of a second.

Pablo Dávila’s work has been exhibited at: josegarcia ,mx, Mexico City; 
Paul Kasmin gallery, NYC;  FIFI Projects, Monterrey, Mexico; Sala Juárez, 
Guadalajara, Mexico; Cult Exhibitions, San Francisco, California; Salón 
ACME, Mexico City, Mexico; and Museo de la Ciudad de México.

Click here to watch Pablo Dávila on MuseoTamayo.org video channel for the 2020 
exhibition Otrxs Mundxs.

Presented in collaboration with joségarcía ,mx.

Selected Exhibitions: Otrxs Mundxs (Group), Museo Tamayo, Mexico City (2020); Salon Acme, Edición 
8, Mexico City (2020); Sin necesidad de título, joségarcía ,mx, Mérida, Mexico (2018); Almost Solid Light: 
New Work From Mexico (Group); Paula Kasmin, New York (2018); C,O,N,T,I,N,U,O C-O-N-E-C-T-A-
D-O, Travesia Cuatro, Guadalajara, Mexico (2017); All The Horses Share The Same Color, FF Projects, 
Monterrey, Mexico (2016).

https://vimeo.com/484187424


Engineering complex narratives—both personal and political—Fujiwara’s art 
presents a profound inquiry into the nature of history, memory, and identity. 
Drawing on a constellation of diverse artifacts, locations, and events, his 
multimedia installations typically involve performance, music, architecture, 
lectures, and various literary forms, allowing for creative self-invention and an 
evolving exploration of his personal history.

Much of Fujiwara’s work draws on his biography, creating engaging and 
sometimes challenging stories which mix fact and fiction to compelling and 
powerful effect. Using his family history, he fuses the private sphere with the 
social realm, blurring reality and storytelling to create a drama in which he 
plays the roles of multiple characters: anthropologist, novelist, and eroticist 
among others.

Fujiwara’s work has been presented at the Venice Biennale (2009), São 
Paulo Biennial (2010), Gwangju Biennial (2012), Shanghai Biennial (2012), 
and Sharjah Biennial (2013). His most recent individual exhibitions include: 
Who the Bær, Fondazione Prada, Milan; Hope House, Blaffer Art Museum, 
Houston; Hope House, Kunsthaus Bregenz, Bregenz.  Fujiwara has received 
numerous honors including the Rome Scholarship, British Academy, Rome 
(2005); the Iaspis Residency, Gothenburg, Sweden (2010); the Bâloise Art 
Prize (2010); and the Cartier Award (2010).

Presented in collaboration with joségarcía ,mx.

Selected Exhibitions: Biennale de l’Image en Mouvement 2021 (Group), Centre d'Art Contemporain 
Genève, Geneva (2021); How Long Is Now (Group), Israel Museum, Jerusalem (2021); Who the Baer, 
Fondazione Prada, Milan (2021); Hope House, Blaffer Art Museum, Houston (2020); State of the Arts 
(Group), Bundeskunsthalle, Bonn (2020); Revolution, Lafayette Anticipations - Galeries Lafayette 
Corporation, Paris (2018); Spirit Painting (Group), Peana, Monterrey, (2018); Joanne, The Photographers' 
Gallery, London (2016); The Humanizer, Irish Museum of Modern Art, Dublin (2016); The Way, Yu-un, 
Obayashi Collection, Tokyo (2016).

Selected Collections: Sammlung Verbund Collection; Tate Modern, London.

SIMON FUJIWARA
 London, UK, 1982

 Lives and works in Berlin, Germany



Christian Jankowski is a conceptual artist whose practice is focused on 
performance, with works made primarily in film, video, and photography, 
among a variety of media. He initiates collaborations between the worlds 
of contemporary art and other professions, spanning religion, business, 
politics, and entertainment. Protagonists from these diverse fields inscribe 
themselves in Jankowski’s art, which is carried out in close exchange with 
mass media formats and their production mechanisms. This emphasis on 
collective creation serves to question the power of the image.

His works have been exhibited and collected by institutions such as, among 
others: the Metropolitan Museum, New York; Tate, London; MOCA, Los 
Angeles; the Neue Nationalgalerie, Berlin; ICA Collection, Boston; Museo 
Jumex, Mexico; M+, Hong Kong; and the Whitney Museum of American Art, 
USA. In 2016, he curated the 11th edition of Manifesta, becoming the first 
artist to assume this role. Since 2005 he has held a professorship at the State 
Academy of Fine Arts Stuttgart.

Presented in collaboration with joségarcía ,mx.

Selected Exhibitions: Weather Flag, joségarcía, mx, Mérida, Mexico (2020); Floating World, Kyoto 
University of Art, Art Gallery, Kyoto, Japan (2018); Yokohama Triennale 2017: Islands, Constellations and 
Galapagos (Group), Yokohama, Japan (2017); Retrospektive, Contemporary Fine Arts, Berlin, Germany 
(2016); Uberbelieferte Art History, Kunsthaus Hamburg, Hamburg, Germany (2015); Heavy Weight History, 
Lisson Gallery, London, UK (2014).

Selected Collections: Dallas Art Museum, TX, USA; Des Moines Art Museum, Des Moines, USA; Museum 
für Moderne Kunst, Frankfurt am Main, Germany; Hamburger Kunsthalle, Hamburg, Germany; Kunsthalle 
Bremen, Bremen, Germany; Kunsthalle Zürich, Zurich, Switzerland; Kunstmuseum Wolfsburg, Wolfsburg, 
Germany; Musée d’Art Contemporain, Marseilles, France; Tate Collection, London, UK; Wadsworth 
Atheneum Museum of Art, Hartford, CT, USA; Whitney Museum of American Art, New York, NY, USA.

CHRISTIAN JANKOWSKI
 Göttingen, Germany, 1968

 Lives and works in Berlin, Germany



Alicja Kwade is a Berlin-based Polish artist known for her enigmatic sculptures 
and installations that explore concepts of space, time, science, and philosophy. 
She creates immersive experiences about discovery, begging viewers to 
question their perception of reality. “My efforts to understand and represent 
something I can barely grasp, and my failure to do so, bring forth my work,” 
said the artist.

Her works can be found in the collections of, among many others: Centre 
Pompidou, Paris, France, LACMA, Los Angeles; and Frankfurter Kunstverein. 
Her public projects include, among many others: Desert X, CA (2021); Helsinki 
Biennal (2019); The Roof Garden Commission, The Metropolitan Museum of 
Art, New York (2019); and Moving in Glances Dallas Contemporary, Texas 
(2019).

Selected Exhibitions: In relation to the sun, to sequences of events over 8016 hours, The Marshall 
House, Reykjavik (2022); Sometimes I Prefer to Sit on a Chair on the Earth, KÖNIG Galerie, Seoul (2021); 
Surrounded by Universes, Pace Gallery, Seoul (2021); Moving in Glances, Dallas Contemporary, Dallas 
(2019); ParaPivot, The Metropolitan Museum, New York (2019; ParaParticular, 303 Gallery, New York 
(2019); GLANCES, Blueproject Foundation, Barcelona (2018); „Being ...“, Neuer Berliner Kunstverein, 
Berlin (2018); LinienLand, Haus Konstruktiv, Zurich, Switzerland (2018); ReReason, YUZ Museum, 
Shanghai, China (2017).

Selected Collections: About Change, Collection, Berlin, Germany; Burger Collection, Hong Kong; 
Centre Pompidou, Paris, France; Daimler Art Collection, Stuttgart, Germany; Fondazione Sandretto Re 
Rebaudengo, Turin, Italy; Hirshhorn Museum, Washington, DC, USA; Isabel and Agustín Coppel Collection 
(CIAC), A. C., Mexico; K11 Art Foundation, Hong Kong; LACMA - Los Angeles County Museum of Art, 
Los Angeles, CA, USA; Louisiana Museum of Modern Art, Humlebaek, Denmark; MACBA Collection, 
Barcelona, Spain; MATE - Mario Testino Museum, Barranco, Peru; Museum Frieder Burda, Baden-Baden, 
Germany; Museum Haus Konstruktiv, Zurich, Switzerland; Neuer Berliner Kunstverein, Berlin, Germany; 
Sammlung Boros, Berlin, Germany; Sammlung Philara, Düsseldorf, Germany; Yuz Museum, Shanghai, 
China; Zabludowicz Collection, London, UK.

ALICJA KWADE
 Katowice, Poland, 1979

 Lives and works in Berlin, Germany



From the beginning of his career, Jorge Méndez Blake has explored the 
possible relations between literature and fine arts, and has developed 
a large body of work with drawings, sound works, sculptures and videos, 
always referring to the great masters of universal literature, such as William 
Shakespeare, Jules Verne, Franz Kafka and Jorge Luis Borges, among many 
others.

In his work, literature becomes a tool that articulates situations, places and 
objects where each piece is full of theoretical meanings related to one another. 
The visual results from a dialogue with literature, and create complex works 
that provide a specific form that occurs only in the realm of imagination and 
desire.

Included in the presentation are works from Méndez Blake's Nos sentamos, 
escuchamos, discutimos (We Sit, We Listen, We Discuss), the second solo 
show by the artist in OMR. In the middle of a global pandemic, our society faces 
two other crises: a democratic and a poetic one. By exploring the amphitheater 
as the poet’s birthplace, Jorge Méndez Blake attempts to represent poetry as 
the creator of comedy and tragedy of society and, therefore, of democracy. 
Through this exhibition, the amphitheater is presented as a symbol of the 
possibility for collective dialogue where we sit, listen, and discuss as a 
community.

Selected Projects & Exhibitions: Nos Sentamos, Escuchamos, Discutimos, OMR, Mexico City (2020); 
MASIN, Culiacán, Sinaloa, Mexico (2019); Dismantling Gorostiza, as part of Pacific Standard Time: LA/
LA, 1301PE, Los Angeles, USA (2017); Apollinaire’s Misspell and Other Calligrams, Meessen De Clercq, 
Belgium (2017); A Message from the Emperor, Marfa Contemporary, USA (2016); Ventana Poniente, OMR, 
Mexico City (2016); Traslaciones topográficas de la Biblioteca Nacional, MUAC (Museo Universitario de 
Arte Contemporáneo), Mexico City, (2015); Meta Narrativas (Arte, diseño y el desarrollo tecnológico); 
Galería Andrea Pozzo, S,J. Universidad Iberoamericana, Museo Franz Mayer, Radio Educación; Mexico 
City, México (2015); Projects for a possible Literature, La Kunsthalle, Mulhouse, France (2015); HIC ET 
NUNC Sobre paradojas democráticas, MUCA Roma, Mexico City (2012); Tutti i libri di Calvino (e altre 
storie), Museo d’arte Contemporanea Villa Croce, Geneva, Italy; Ceboruco, OMR, Mexico City, Mexico 
(2012); The Constructivist Library, Art Positions, Art Basel Miami, USA (2010).

Selected Collections: Sammlung Philara, Düsseldorf, Germany. Colección Jumex, Ciudad de México; 
Colección Televisa, Ciudad de México; Colección López Rocha, Guadalajara; Colección Coppel, Sinaloa; 
Colección Suro, Guadalajara; Colección Ashida, Ciudad de México; Colección Alejandro Gómez, 
Guadalajara; Colección Enrique Guerrero, Ciudad de México; Colección Gilberto Charpenel, Guadalajara.

JORGE MÉNDEZ BLAKE
 Guadalajara, Mexico, 1974

 Lives and works in Guadalajara, Mexico



Beyond the merely pictorial, Ana Montiel’s works read like spiritual, dreamlike 
invitations, that hit you with a feeling of satisfaction and involuntary entrancement. 
Taking in her paintings is like opening your eyes after a nap in the sand. The 
colourful masses on her canvas appear to be in motion, plunging the spectator 
into a semi-conscious state. Any tangible form looks acid-washed; a silhouette or 
a ray of sun gives way to a sfumato of light and pigments. 

The artist is interested in the conceptual issues of perception and phenomenology, 
based on the premise that reality is nothing but a collective and controlled 
hallucination. Intrigued by neuroscience and quantum physics, she considers 
herself a “mapper of the unconscious,” producing the Fields series - a multicoloured 
adventure meant as a tribute to the intangible.

In the course of practicing hybrid art, drifting from drawing to design to artistic 
direction, Ana Montiel shunned painting during her school years before finally 
embracing it. Originally from Spain (b. 1981), the artist worked in Barcelona and 
then in London, before settling down in Mexico. Her colour palette stimulates 
both visually and acoustically, like a kind of chorus, giving each spectator their 
own unique symphony.

-Clélia Dehon, Head of Public Program at Louis Vuitton Foundation.
Text extracted from The Steidz magazine, issue no. 5

Selected Exhibitions: Echo, joségarcía,mx, Merída, Mexico (2020); Fields Inner Monuments, Aparador 
Cuchilla, Mexico City, Mexico (2020); Resistance of the Sleepers, UCCA Dune Museum, Beidaihe, China 
(2020); Polyphonies of Perception (the things we thought we saw together), joségarcía,mx, Mexico City, 
Mexico (2019); PRIMA MATERIA, Peana Off-Site, Gardiner, USA (2019); INNER SUN (Fanum no.1), 
josegarcia,mx, Merida, Mexico (2019); SECRET 7”, The Jetty at Greenwich Peninsula, London, U.K., 
(2019); FIELDS, Sala Amós Salvador, Logroño, Spain (2018).

Selected Collections: University of Texas Southwestern Medical Center, Dallas, USA.

ANA MONTIEL
 Logroño, Spain, 1981

 Lives and works in Mexico City, Mexico



Gabriel Rico’s work is developed in a zone in which one object crisscrosses with 
another in the inter-objective configuration space. Starting from his fascination 
with philosophical analogies and scientific disciplines, Rico creates pieces that 
fragment the composition of the contemporary human and evidence the geometric 
imperfection in nature.

Rico’s sculptural works reflect on the nature of the materials used to produce them 
and their arrangement in the final composition. The artist has been influenced by 
the sciences that study form and space; he considers himself a believer in matter, 
an ontologist with a heuristic methodology - sometimes using technological tools 
and scientific models as metaphors for our collective memory. Deconstruction 
and recontextualization are methods by which he continues the development of 
his investigation in areas such as knowledge-materializations and the fragility of 
space.

He is celebrated for an experimental, inventive sculptural practice characterized 
by what he calls “mixing” seemingly disparate objects alongside coded and 
personal visual formulas, equations, and philosophical propositions that explore 
the remnants of the human race, future ruins of our civilization, and 21st century 
technology.

Selected Exhibitions: Unity in Variety, ICA San Diego, San Diego, USA (2021); I May Use An Electric 
Drill, But I Also Use A Hammer, OMR, Mexico City, Mexico (2021); The Stone, the Branch and the 
Golden Geometry, Perrotin, Seoul, South Korea (2019); May You Live in Interesting Times, 58th Venice 
Biennale, Venice, Italy (2019); The Discipline of the Cave, Aspen Art Museum, Aspen, USA (2019); Cycles 
of Collapsing Progress, organised by BEMA Beirut Museum of Art, Tripoli, Lybia (2018); Mrs. Spring 
Fragrance, Coma Gallery, Sydney, Australia (2018); Almost Solid Light: New Work From Mexico, Paul 
Kasmin, New York, USA (2018); Le Sud BB, Hangar J! New Art Center, Marseille, France (2018); Rooftop 
Playground, Michael Fuchs Galerie, Berlin, Germany (2018); One Law for the Lion &The Ox is Oppression, 
Galerie Perrotin, New York, USA (2017); PROXIMIDAD, The Power Station, Dallas, USA (2017); DEAD, 
DEAD, LIVE, DEAD, Arizona Art Museum, Tempe, USA (2017); The Queen Falls, OMR, Mexico City, 
Mexico (2017).

Selected Collections: Arizona Art Museum, Tempe, USA; Frans Masereel Centrum, Kasterlee, Belgium; 
Korean Ceramic Foundation, Seoul, South Korea; MASIN Museo de Arte de Sinaloa, Culiacan, Mexico; 
The Nasher Sculpture Center, Dallas, USA; Pérez Art Museum Miami, USA ; Voorlinden Museum, 
Wassenaar, Netherlands.

GABRIEL RICO
Lagos de Moreno, Mexico, 1980

 Lives and works in Guadalajara, Mexico



Eduardo Sarabia uses narrative as the raw material in his artwork. The 
language he has developed through the years, and his very personal aesthetic 
code, comes from his own life experience, but also from a type of fiction that 
is always accompanied by the construction of a story. Born in Los Angeles 
to Mexican parents, Sarabia’s work addresses the cultural impact of social 
phenomena and is permeated by his historical-geographical baggage.

A constant theme in Eduardo Sarabia’s work has been his interest in the 
relationship between his cultural roots and his American identity. Drawing 
inspiration from the unique and complex zone that divides Mexico from the 
United States, Sarabia stages intricate scenes infused with light romanticism, 
humor, and a sense of absurdity. From his liminal point of view, Sarabia 
exposes clichés about Mexican culture in order to question the imaginary 
borders demarcated by cultural stereotypes.

Eduardo Sarabia’s individual exhibitions include : Museo Universitario 
del Chopo, Mexico City; The Mistake Room, LA; Museo Tamayo, Mexico 
City; Instituto Cultural Cabañas, Guadalajara, Mexico; Museo de Arte 
Contemporáneo de Oaxaca (MACO), Oaxaca, Mexico; Museum of 
Contemporary Art, Denver, Colorado; Tokyo Wonder Site, Japan; ASU Art 
Museum, Tempe, Arizona; and Santa Monica Museum of Art, among other.

Presented in collaboration with joségarcía ,mx.

Selected Exhibitions: Eduardo Sarabia: Como la Flor, Galeria Javier Lopez & Fer Frances, Madrid, 
Spain (2021); Expediciones, Galería Javier López & Fer Francés, Malaga, Spain (2020); El Toro y Otros 
Relatos, Museo Universitario del Chopo. Mexico City, Mexico (2019); Condo 2018: Maureen Paley hosting 
joségarcia ,mx, Maureen Paley, London, UK (2018); Drifting on a Dream, The Mistake Room, Los Angeles, 
Caifornia, USA (2017); Dream of a broken memory, joségarcía ,mx, Mexico City, Mexico (2017); Plumed 
Serpent Party, Museo Tamayo, Mexico City, Mexico (2016).

EDUARDO SARABIA
Los Angeles, USA, 1976

 Lives and works in Guadalajara, Mexico



SUPERFLEX was founded in 1993 by Jakob Fenger, Bjørnstjerne Christiansen 
and Rasmus Nielsen. With a diverse and complex practice, SUPERFLEX 
challenges the role of the artist in contemporary society and explores the 
nature of globalisation and systems of power. SUPERFLEX describe their 
artworks as tools - thereby suggesting multiple areas of application and use.

Reminiscent of the commercial signage frequently found in urban landscapes 
and generally located on the tops of façades or buildings, This Is The Tip Of 
The Iceberg (2020) translates a familiar phrase into a text-based installation, 
consisting of an illuminated signboard made with ocean-blue LED letters.The 
viewer is invited to reflect upon our present role in the escalation of climate 
change, to consider an apocalyptic scenario, and to imagine a future world of 
lively, diverse and perhaps even humanlike lifeforms.

In this context, This Is The Tip Of The Iceberg repurposes the aesthetics 
of commercial signage to rebrand the end of humanity. The epoch where 
we took center stage – the Anthropocene – is coming to an end, but other 
species will take the spotlight and inhabit our infrastructure once we are gone. 
New life will flourish, with or without us. 

Selected Exhibitions: There Are Other Fish In The Sea, OMR, Mexico City (2019); It Is Not The End 
of the World, Cisternerne, Copenhahgen (2019); In Our Dreams We Have a Plan, Kukje Gallery Busan 
(2019); We Are All In the Same Boat, MOAD MDC, Miami (2018); One, Two, Three, Swing!, Tate Modern, 
London (2017); Euro, Hayward Gallery, London (2017); C.R.E.A.M. - 5 year plan, Kunsthaus Graz (2017); 
Tate Exchange, Tate Modern, London (2017); Superfake / The Parley, ASU - Arizona State University Art 
Museum, Tempe (2016); It's Permitted to Permit, Museum of Tomorrow, Rio de Janeiro (2015).

Selected Collections: National Museum of Art, Copenhagen; MoMA, New York City; Louisiana Museum 
of Modern Art, Humlebaek; Jumex Collection, Mexico City; Malmö Konstmuseum, Malmö; Museum 
Bojimans van Beuingen, Rotterdam; KUNSTEN, Aalborg, Denmark; Queensland Art Gallery, Brisbane, 
Australia; Kunsthaus Zurich, Zurich.

SUPERFLEX
Founded in 1993

 Live and work in Copenhagen, Denmark



Troika is a London-based collaborative contemporary art group known for their 
experimental practice that employs a cross-disciplinary approach, intersecting 
between sculpture, architecture, and contemporary installation. With a 
particular interest in perception and spatial experience, many of Troika’s works 
employ technology and draw inspiration from fundamental scientific, optical 
and mechanical principles. Exploring the intersection of rational thought and 
observation, they consider the changing nature of reality and human experience.

Interested in the subjective and objective readings of reality and the various 
relationships we form with technology, they investigate the ways in which the 
digital world informs and crosses over into the physical one and how technological 
advancement influences our relationship with the world and with each other.

"What makes these objects intriguing is their apparent ambivalence about the 
power dynamics about this relationship and the general the direction in which it 
flows. Like all good art they hover somewhere between a suggestion and a fact."

- Mark Rappolt

Selected Exhibitions and Projects: Maybe We Should Stop Thinking that Everything Always Starts from 
the Beginning, We The Curious, Bristol, U.K. (2021); The Shape of a Circle in the Mind of a Square, 
Zealand Academy, Køge, Denmark (2020); On Earth, Rencontres d'Arles, Arles, France (2019); Negative 
Space, Center for Art & Media, Karlsruhe, Germany (2019); Borrowed Light, Barbican Centre, London, 
U.K. (2018); Coder le Monde, Centre Pompidou, Paris, France (2018); Labyrith Konkret, Museum im 
Kulturspeicher Würburg, Würzburg, Germany (2018); Compression Loss, OMR, Mexico City, Mexico 
(2017); Glitches, Galerie Ron Mandos, Amsterdam, Netherlands (2017); Corridor III: Valdemar Daa, Viborg 
Kunsthal, Viborg, Denmark (2017); Art Light, Carpenters Workshop Gallery, London, U.K. (2017); Everyday 
Abstract, Vejle Museum of Art, Vejle, Danemark, (2017); The Hum, Caustic Coastal, Salford, U.K. (2017); 
Drawing Biennial 2017, Drawing Room, London, U.K. (2017); ARTEFACT EXPO: The Act of Magic, STUK, 
Leuven, Belgium (2017); Everything Is and Isn’t at the Same Time, Galerie Huit, Hong Kong (2016).

Selected Collections: Centre Pompidou, Paris, France; Israel Museum, Tel Aviv, Israel; The Art Institute 
of Chicago, Chicago, USA; MoMA, New York, USA; British Council Collection, London, U.K.; Victoria & 
Albert Museum, London, U.K.; M+, Hong Kong; Jumex Collection, Mexico City, Mexico; Drake Collection, 
Wassenaar, Netherlands; Collection of Rafael Nieto Loaiza, Bogotá, Colombia; Modern Forms, London, 
U.K.

TROIKA
Founded in 2003

 Live and work in London, U.K.



James Turrell, one of the most renowned representatives of the international art 
scene, dedicates his entire work to dealing with the diverse manifestations of 
natural and artificial light.

Turrell penetrates the border areas of perception: installations and environments 
that make light an artistic medium that can be experienced. The rooms are not 
lit in the conventional sense - they are rather filled with light and color. In these 
light spaces, the architecture appears dematerialized - surface, color and space 
enter into an interplay that allows the viewer to immerse himself in a mysterious, 
picturesque world. The timelessness and fascination of his work is primarily 
based on the fact that Turrell succeeds in making light as a form of reality directly 
sensory without going through symbolism or visual representation.

We are very pleased to present an installation by James Turrell from the new 
series The Circular Glass. Conceived for an everyday architectural environment, 
these spectacular works enable a visual and sensory experience of light as was 
previously reserved for larger installations by the artist. The unique pieces in 
this series are individually programmed using the latest LED technology. Their 
physical structure relates to Turrell's Shallow Space Constructions from the late 
1960s and early 1970s. With this new series, the artist continues his exploration 
of technological possibilities in connection with sensory practices, inviting viewers 
to a meditative experience.

Selected Exhibitions and Projects: Passages of Light, Jumex Museum, Mexico City (2019); LightScape: 
James Turrell at Houghton, Houghton Hall, Norfolk, UK (2015); James Turrell: A Retrospective, The Israel 
Museum, Jerusalem, IL (2014); James Turrell: A Retrospective, National Gallery of Australia, Canberra, 
AUS (2014); James Turrell, The Solomon R. Guggenheim Museum, New York, US (2013); James Turrell: 
The Light Inside, MFAH Houston, US (2013); James Turrell. A Retrospective, LACMA, Los Angeles, US 
(2013).

Selected Collections: Bank of America Collection; Brooklyn Museum of Art; Château de Ro- chechouart; 
Chicago Art Institute; Contemporary Art Museum, Los Angeles; Corporation Benness, Naoshima, Japan; 
Fondation Cartier pour l’Art Contemporain; Fondation Dia Art; Fondacion La Caixa; Fondation Skystone, 
Flagstaff, USA; Los Angeles County Museum of Art - LACMA; MoMA;
Solomon R. Guggenheim Museum.

JAMES TURRELL'S WORK IS PRESENTED IN COLLABORATION WITH 
HÄUSLER CONTEMPORARY.

JAMES TURRELL
Los Angeles, CA, USA, 1943

 Lives and works in Flagstaff, AZ, USA
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+5255 5511 1179

+5255 5207 1080

info@omr.art

omr.art
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