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Dreams and our perception dictate how we interpret our reality, as we challenge our preconceptions and reinterpret experience, 
not as a singular truth, but a multifaceted one. Perception and its reinterpretation are at the heart of the works OMR is pleased to 
present this year at Art Basel, with pieces by Atelier Van Lieshout, Matti Braun, Jose Dávila, Jorge Méndez Blake, Gabriel Rico, 

Eduardo Sarabia, SUPERFLEX, and Troika.

Drawing on memories and the way we transform these through remembrance, the selected paintings by Eduardo Sarabia are 
inspired by repurposed photographs the artist used to mix colors or practice his brushstrokes. Transforming and reinterpreting 
these mementos, blurring the lines between where memories are made and forgotten. Similarly, the hopeful yet poignant sculpture 
Der Kuss by Atelier Van Lieshout touches upon the duplicity of connection gestures and the meaning we attach to them. Based 
on fragile and expansive duplicity, Jose Dávila’s gravity-defying compositions distinctly play with materials and physical forces. 
Such juxtaposition is also representative of SUPERFLEX’s DNA, the Danish collective’s work ranges from reinterpretations of 
mythological representations to fluorescent signs with inciting phrases. Turning and twisting our perspective on language, Jorge 

Méndez Blake shapeshifts Bukowski’s poems into scatters of letters with a single prominent word. 

Like a trompe l’oeil, Troika’s geometric compositions seem endless. Inspired by labyrinths and their archetypical meaning, the 
collective’s paintings absorb the viewer in a physical and psychological sense. Matti Braun uses pictorial abstraction to absorb the 
viewer as well by producing colorful works that underlyingly refer to the sacred significance of silk paintings all over the world. Rico’s 
investigation and use of traditional artisan craftworks have led him to using the Chaquira technique in a new series, basing these 
on photographs of deep space to create these tableaus in which he forms new configurations through a game of recomposition.
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Atelier Van Lieshout
Der Kuss, 2008
Painted bronze

101.6 x 81.3 x 185.4 cm
Weight: 275 kg approx.

Edition of 8
(AVL 0135)

For over three decades, Joep van Lieshout has 
produced works sharing recurring themes of 
systems, power, life, sex, death, and the human 
individual amidst the greater whole. 

For the artist, life is about making choices between 
the known and the unknown, security and 
uncertainty, progress, and the status quo. 

All that wrapped up in this kiss, which can be seen 
as a confirmation of love but also a bittersweet 
farewell. A full circle, a beginning, or an ending...



Atelier Van Lieshout: Let’s Get Physical, AVL Mundo’s Sculpture Park, Rotterdam, The Netherlands (2020).





A longstanding series of abstract works 
on silk, which appear simple but require 
laborious technical production, obliquely 
refers to trade between the East and West 
along the historical Silk Road, pointing to 
the migration of ideas and images. Braun’s 
process parallels the ritual production and 
significance of sacred paintings on silk, 
associated with both the West and Asia for 
centuries.

Matti Braun
Untitled, 2022

Silk, dye, powder-coated aluminum
130 x 100 cm

(MBR 0049)



Matti Braun’s Untitled (2018) in Form Follows Energy, the inaugural exhibition of LAGO / ALGO, a new venue for contemporary culture in Mexico City, by OMR.





Matti Braun
Untitled, 2022
Silk, dye, powder-coated aluminum
130 x 100 cm
(MBR 0050)



Jose Dávila
Untitled, 2021

Marble and boulder
147 x 79.5 x 97 cm

(JDA 0694)

In 2021, architect Jose Dávila, a sculptor who 
studied under Mexican Pritzker Prize-winner Luis 
Barragán, placed ten sculptures around the Centro 
Internazionale di Scultura in Peccia, Switzerland, 
to inaugurate the museum’s central exhibition hall, 
the workspace, and a forecourt of a church in the 
nearby hamlet of Mogno that was designed by the 
Ticino architect Mario Botta.

The sculptures are both fragile and expansive, 
playing with physical forces and at the same time 
referencing the white stone of Peccia, a huge 
mass of limestone formations that came under 
pressure in the process of folding of the Massif 
Central, and then crystallized due to the resulting 
heat. The result of this process is a coarse-grained, 
compacted marble that presents in a variety 
of colors from whitish-ivory to gray, greenish, 
brownish to a dark gray-white, and textures from 
light streaks to clear, bold banding.



Jose Dávila: Las piedras saben esperar. Centro Internazionale di Scultura, Peccia, Switzerland (2021).



Jose Dávila
Shadows, 2022
Glass, metal, epoxy paint, and ratchet straps
175.6 x 120 x 38 cm
(JDA 0695)



Jose Dávila: Memory of a Telluric Movement. Museum Haus Konstruktiv, Zurich, Switzerland. June 2- Sept. 11, 2022





Jorge Méndez Blake
Ars poetica (Charles Bukowski) I, 2022

Acrylic on linen
198 x 259 cm

(JMB 0622)



Part of a series of paintings that use as their point of departure 
poems named “Ars Poetica” – a classic theme in the history of 
literature in which poets meditate on the art of writing and poetry. 
From this, Méndez Blake develops a process he calls “dismantling 
language” that consists of using every letter and character 
contained in the texts to create a visual composition with those 
precise elements. Particularly for these new series, Méndez Blake 
keeps one word legible and plays with the sizes of the letters.





Jorge Méndez Blake
Ars poetica (Charles Bukowski) II, 2022
Acrylic on linen
198 x 259 cm
(JMB 0626)





Gabriel Rico
X from the series -Unity & Uniformity (La Mitla de 
hérétiques)-, 2022
Brass and two natural feathers
218 x 203 x 4 cm
(GRI 0347)

Works from the series Unity & Uniformity (La Mitla de 
hérétiques) combine more than 200 roughly-hewn brass 
plates, representing the full-scale feathers of Mesoamerican 
birds. The structure presents a regular pattern that repeats 
and multiplies over and over, thus creating a perfect visual 
texture. 

Interestingly, of these feathers arranged on the wall, only two 
are from real birds. Despite the color and material contrast 
between the roughly hewn metal and the real feathers, the 
oppositional effect is almost imperceptible owing to the scale 
of the ensemble. 

This playful touch forces us to question the powerful 
landscape produced by the artificial sheets and appreciate 
the uniqueness of a pair of natural keratin feathers.







Gabriel Rico 
To compound the small differences II & I (díptico), 2022
Beads on wooden board coated with epoxic resin
100 x 200 x 6 cm
(GRI 0348)





Gabriel Rico
To compound the small differences III & IV (díptico), 2022
Beads on wooden board coated with epoxic resin
100 x 200 x 6 cm
(GRI 0349)

“I use several photographs of deep space, taken by the 
Hubble telescope in 2004, as a basis for the creation of these 
tableaus in which I suppose new configurations by dividing 
it into quarters and mixing them together to suppose new 
universes through the game of recomposition, changing 
the order of the quadrants. The digitization of this image is 
supposed to be the ultimate mecca of consciousness on the 
analogy achieved by the Greek atomist school. Specifically it 
was Democritus who supposed the configuration of reality by 
very small blocks called atoms, to which I refer metaphorically 
with the use of small glass spheres with which Manolo Castro 
Montoya “Muwieritemay” - the master artisan who produces 
these works - creates new universal compositions through 
his own interpretation of the photograph; in this way, Manolo 
becomes the creator of new universes, possible only by our 
inability to confirm whether they can be or not.”

– Gabriel Rico







Eduardo Sarabia
All is Good, 2020
Oil on linen
185 x 255 cm
(ESAR 0032)



Eduardo Sarabia presents a recent series of paintings 
that feature everyday images covered with daubs 
of colored paint. The images appear to be family 
snapshots of vacations or past gatherings with friends, 
yet the subject matter is obscured and unreadable due 
to the overlay of color.

Some time ago, Sarabia decided to repurpose personal 
photos he had lying around his studio and began to 
use the prints to mix colors while he drew or painted, 
or to practice his strokes before he took the brush to his 
works. 

What remained on these prints were thick bursts of colors 
shaped into circular blobs by varying painterly gestures. 
Functional more so than intentionally improvisational, 
the compositions of covered portraits and landscapes 
became messy experiments similar to the sloppy notes 
in a writer’s journal; they were bits of ideas, incomplete 
thoughts—attempts to achieve something.

Despite their erasure, you were made aware that hidden 
among these blotches were resolved images that 
someone behind a lens had captured.

Hundreds of these small photos piled up in Sarabia’s 
studio over time and became the perfect metaphor for 
the central tension of his practice, later to be transformed 
into formal paintings.





Eduardo Sarabia
Istanbul, 2021
Oil on linen
185 x 255 cm
(ESAR 0010)







SUPERFLEX
As Close As We Get, 2021

Pink smooth concrete
60 x 30 x 15 cm

(SUP 0051)

As sea levels continue to rise, human buildings will soon 
be underwater. For this reason, it is important to consider 
the needs and desires of marine life in our construction 
decisions. Fish are the future occupants of our houses. 

As Close As We Get is a series of sculptures that 
function as art for humans and as potential homes 
for fish. Because ocean biodiversity thrives around 
structures with an abundance of surface area, the 
modular building blocks of As Close As We Get are 
designed to feature many flat, irregularly-sized planes. 
Each sculpture consists of multiple stacked building 
blocks, forming artworks that can be transformed into 
underwater infrastructure.



SUPERFLEX: The Sea Is Not an Abyss. Bauhaus Dessau, Germany (2022).



Further, As Close As We Get is currently part of a 
scientific experiment to test the sustainability of materials 
for underwater construction. 

At the moment, a version is installed in the harbor 
in Copenhagen, and scientists are monitoring 
the materials’ reaction to the water over time. The 
knowledge generated from this research will contribute 
to SUPERFLEX’s larger Superrev project, which is a 
collaborative plan to build 55 km2 of reef in the Danish 
oceans, approximately the amount of reef that’s been 
removed by stonefishing over the last century.





SUPERFLEX
As Close As We Get, 2021
Basalt, limestone, marble
150 x 60 x 30 cm
400 kg. approx.
(SUP 0052)

Looking beyond human perceptions of time, 
As Close As We Get utilizes materials with 
wildly various relationships to geological 
time, from stone to specially-made fish-
friendly bricks. Many of these materials have 
been forged by the earth over the course 
of millennia, and others are brand new, 
products of human ingenuity.

As Close As We Get is part of SUPERFLEX’s 
open-ended research examining the 
relationship between humans and other 
species, proposing a new kind of urbanism 
that reimagines how we live together.





Reminiscent of the commercial signage frequently 
found in urban landscapes and generally located 
on the tops of façades or buildings, Break The 
Bank translates a familiar phrase into a text-based 
installation consisting of an illuminated signboard 
made with pink LED letters mounted on a wall.

As an imperative, Break The Bank simultaneously 
encourages the view to spend lavishly and to 
change the financial system. It captures a sense 
of both celebratory expenditure and indignation: a 
complicity with economy alongside a desire for it to 
be broken and reimagined.

SUPERFLEX
Break The Bank, 2022
LED letters, aluminium structure
130 x 8 x 38 cm
Edition of 5 plus 1 artist’s proof (#1/5)
(SUP 0053)







Troika
Compression Loss (Venus), 2022
Jesmonite and concrete plinth
150 x 60 x 60 cm
Edition of 3 plus 1 artist’s proof (#1/3)
(TROI 0489)

Compression Loss is a recent series of sculptures in 
which Troika takes mythological figures and forms, 
deconstructing these into separate ‘slices’. The title 
references a method of rationalization in which the 
whole is seemingly understood by its deconstruction 
into smaller, separate parts — a process that does not 
account for accumulative significance.

By physically slicing reproductions of the Egyptian deity 
Thoth, Aztec deity Xipe, Greek goddess Hebe, and 
Roman goddess Venus, Troika’s sculptures usurp this 
linear, reductionist viewpoint of knowledge, replacing 
it with a fragmented oscillatory one. Utilizing methods 
of analog ‘slicing’ they juxtapose the objective, logical 
applications of science with the shifting nature of 
mythology and belief.



Troika: Compression Loss. OMR, Mexico City (2017).







Troika
A Labyrinth of a Straight Line, 2021

Block printing ink on canvas
166.6 x 125 x 4.5 cm

(TROI 0470)



Public art commission in Stratford, East London: Troika, Labyrinth of a Straight Line, 2021



Labyrinth of a Straight Line is a public artwork by 
Troika in Endeavour Square, Stratford, London. 
It consists of a labyrinthine, twisting, turning and 
meandering path of tessellated natural stone. 

When seen from particular viewpoints, it creates an 
optical illusion of a three-dimensional architectural 
structure that seemingly protrudes from the ground 
and allows passers-by to become maze-wanderers
by simply following the path from start to finish.

With Labyrinth of a Straight Line, Troika continues 
their research into the invisible nature of algorithms 
as well as the labyrinth as an archetype – both in the 
physical sense of being a pattern widely spread in 
the world, and as a psychological phenomenon; a 
cross-cultural symbol that is part of universal human 
consciousness.

The public artwork was commissioned by IQL and 
curated by Artwise as part of ‘The Line,’ London’s first 
dedicated public art walk.





Troika
A Labyrinth of a Straight Line, 2022
Block printing ink on canvas
166 x 125 x 4.5 cm
(TROI 0501)

The work originates from the artists’ interest in the ways 
in which the digital world informs and crosses over into 
the physical one, and to materialize abstract principles 
by re-appropriating modified objects and industrial 
materials that fold in computational information.

These works are part of a series of geometrical 
compositions in which the three artists employ a 
mathematical kind of chance inspired by protocols, 
geometric abstraction and performance, and in which 
total control and total absence of control meet. In this 
series of works they adapt logically-derived systems and 
methods, such as computer algorithms or mathematical 
sequences, by creating an initial framework and then 
introducing an unpredictable element, here a recursive 
pathfinding algorithm, from which the unexpected 
emerges.

A version of this algorithm was first investigated in the 
19th century by French mathematician Charles Pierre 
Trémaux as a strategy for solving mazes, and later 
adapted to search and organize large amounts of 
computational data.



ARTIST 
BIOGRAPHIES



ATELIER VAN LIESHOUT
Ravenstein, Netherlands, 1963

 Lives and works in Rotterdam, Netherlands

For three decades, Joep van Lieshout has produced work that balance on the 
boundary of art, design, and architecture; sharing recurring themes of systems, 
power, life, sex, death, and the human individual amidst the greater whole. 

Since the early eighties, van Lieshout has produced objects in mainly bright 
colored polyester, the material that would become his trademark in subsequent 
years. In 1995, he founded Atelier Van Lieshout (AVL) in an effort to undermine 
the myth of the individual artistic genius. In the years since, Atelier Van 
Lieshout has attained international recognition for objects that are practical, 
uncomplicated and substantial.

One of the most known projects is AVL-Ville (2001), the cultural freestate in 
the Port of Rotterdam. Although this “new city” only existed for less than a 
year, many visitors - either professional or recreational - were inspired by its 
presence and principles. Afterwhich, Atelier Van Lieshout realized a number 
of large autonomic art projects like the large scaffolding installation Sportopia 
(2002), the  biogas installation Technocrat (2003-2004), the dystopian city 
SlaveCity (2005-2009), and the large recycling installation Cradle to Cradle 
(2009-2010).

Selected Exhibitions: Collaboration with Más Arte Más Acción (MAMA) for Documenta 15, Kassel, 
Germany (2022); Form Follows Energy (Group Exhibition), OMR in Collaboration with joségarcía ,mx, 
LAGO/ALGO, Mexico City (2022); Beauty and Horror in the Petrol Age, Kunstmuseum Wolfsburg, 
Wolfsburg, Germany (2021/22); Fake Me Hard, AVL Mundo, Rotterdam, Netherlands (2021); The 
CryptoFuturist and The New Tribal Labyrinth, Pioneerworks, New York City, USA (2019); Ferrotopia, 
NDSW-Werf, Amsterdam, Netherlands (2018); Gartenschau, König Galerie, Berlin, Germany (2018); 
Domestikator, Centre Pompidou, Paris, France (2017); Der Hausfreund, Galerie Krinzinger, Vienna, 
Austria (2017); ST AGNES: Three positions. Six directions, König Galerie, Berlin, Germany (2017); 
Art Rotterdam, GRIMM Gallery, Rotterdam, Netherlands (2017); AVL-Mundo, Rotterdam, Netherlands 
(2017); Poly Pluto Pluri, OMR, México City, Mexico (2017); The good, the bad & the ugly, Ruhrtriennale, 
Rotterdam, Netherlands (2017); Furnication, Carpenters Workshop Gallery, Paris, France (2017).

Selected Collections: Jumex Collection, Mexico City, Mexico;  MoMA, New York City, USA; Walker 
Art Center, Mineapolis, USA; Hall collection, Vienna, Austria; Prada Foundation, Milan, Italy; K20 K21 
Kunstsammlung, Nordrhein Westfalen, Germany; Sprengel Museum, Hannover, Germany; Centre 
Pompidou, Paris, France; Stedelijk Museum, Amsterdam, Netherlands; Caldic Collection, Museum 
Voorlinden, Wassenaar, Netherlands; Museum Boijmans Van Beuningen, Rotterdam, Netherlands; 
Museum of Contemporary Art of Rome, Rome, Italy.



Matti Braun investigates the unexpected, often little-known effects of 
cross-cultural dynamics, making visible patterns of artistic migrations and 
cultural misrecognitions. The artist’s exhibitions are frequently organized 
around a specific example of such appropriation, taking, for instance, an 
elaborate web of interdisciplinary associations spun around the Indian 
physicist Vikram Sarabhai, including Mahatma Gandhi, Le Corbusier, the 
development of the Indian space program, the Ulm School of Design, 
and Lynda Benglis, as a point of departure for displays that include textile 
works, objects, photographs, and large-scale installations. Braun’s work is 
characterized by a constant negotiation between concrete references and 
general allusions between poetic ephemerality and an uncanny sense of 
visceral immediacy. 

Vikram Sarabhai, an important figure Braun returns to, can be seen to 
embody a plethora of interdisciplinary associations. Founding the Indian 
Space Program in the 1970’s, he has since been linked to a wide variety 
of figures from Mahatma Gandhi, Le Corbusier, the Ulm School of Design 
to Lynda Benglis. In this way, the artist’s attitude towards narrative is not to 
explain individual pieces but to indicate the multiplicity of their references. 
Importantly, these are not at first apparent and range from the historically 
correct to the misinformed.

 MATTI BRAUN
 Berlin, Germany 1968

 Lives and works in Cologne, Germany

Selected Exhibitions: Form Follows Energy (Group Exhibition), OMR in Collaboration with joségarcía 
,mx, LAGO/ALGO, Mexico City (2022); A Lost Future: Shezad Dawood, The Otolith Group, Matti 
Braun, Rubin Museum of Art, New York (2018); Singale Sugat, BQ, Berlín (2017); Sol Bol, Galería 
OMR, Mexico (2016); Lak Sol, Kunstverein Heilbronn (2016); Salo, Kunstverein Braunschweig, 
Braunschweig, Germany (2010); Salo, La Galerie, Contemporary Art Center, Noisy-le-Sec, France 
(2010).

Selected Collections: Bundeskunstsammlung / Art Collection of the Federal Republic of Germany; 
The Cranford Collection, London; KIASMA Museum of Contemporary Art, Helsinki; Kadist Foundation, 
Paris; The Dallas Cowboys Art Collection.



 JOSE DÁVILA
 Guadalajara, Mexico, 1974

 Lives and works in Guadalajara, Mexico
The work of Jose Dávila is the result, on the one hand, of taking the resistance 
of both form and material to its limit; and, on the other, of the appropriation and 
the recontextualization of poignant works of art throughout history, defining them 
within a local and contemporary context.

In 2021, Dávila placed ten sculptures around the Centro Internazionale di Scultura 
Peccia to inaugurate the museum’s central exhibition hall, the workspace, and 
a forecourt of a church in the nearby hamlet of Mogno that was designed by the 
Ticino architect Mario Botta. 

The sculptures are both fragile and expansive, playing with physical forces and at 
the same time referencing the white stone of Peccia, Switzerland; a huge mass 
of limestone formations that came under pressure in the process of folding of the 
Massif Central, and then crystalized due to the resulting heat. The result of this 
process is a coarse-grained, compacted marble that presents in a variety of colors 
from whitish-ivory to grey, greenish, brownish to a dark grey-white, and textures 
from light streaks to clear, bold banding.

Drawing a connection to Dávila’s largest mid-career retrospective to date, in 
Zurich’s Museum Haus Konstruktiv, we are pleased to present, Shadows (2022) 
which is comprised of varying layers of colored glass panes suspended from the 
wall surface with the artist’s iconic use of industrial ratchet straps.

Selected Exhibitions: Memory of a Telluric Movement, Museum Haus Konstruktiv, Zurich, Switzerland 
(2022); Form Follows Energy (Group Exhibition), OMR in Collaboration with joségarcía ,mx, LAGO/
ALGO, Mexico City (2022); Las piedras saben esperar, Centro Internazionale di Scultura, Peccia, 
Switzerland (2021); Las erupciones son frecuentes, Museo de Arte Contemporáneo Querétaro, 
Querétaro, México (2020); NIRIN |, 22nd Biennale of Sydney, Sydney, Australia (2020); Directional 
Energies, Dallas Contemporary, Dallas, USA (2020); Pensar como una montaña, Museo Amparo, Puebla, 
Mexico (2019); Walking Through Walls, Gropius Bau, Berlin, Germany (2019); Sueño autosuficiente, 
Museo Universitario del Chopo, Mexico City, Mexico (2019); A Simple Rule to Remember, Franz Josefs 
Kai 3, Vienna, Austria (2018); Somewhere Behind the Eyes, Sammlung Philara, Düsseldorf, Germany 
(2018); Non tutti quelli che vagano sono persi, Museo del Novecento, Florence, Italy (2018); Cycles of 
Collapsing Progress, organised by BEMA: Beirut Museum of Art, Tripoli, Lybia (2018); Mecánica de lo 
inestable, OMR, Mexico City, Mexico (2018); Sense of Place, LAND (Los Angeles Nomadic Division) 
as part of Pacific Standard Time: LA/LA, Los Angeles, USA (2017/18); Die Feder und der Elefant, 
Kunsthalle Hamburg, Hamburg, Germany (2017).

Selected Collections: Centre Georges Pompidou, Paris, France; Museo Nacional de Arte Reina 
Sofía, Madrid, Spain; Stiftung für die Hamburger Kunstsammlungen, Hamburg, Germany; Allbright 
Knox Museum, New York, USA; Marciano Art Foundation, Los Angeles, USA; Museum Frieder Burda, 
Baden-Baden, Germany; Colección Jumex, Mexico City, Mexico; Museo Amparo, Puebla; Mexico; 
MUAC: Museo Universitario de Arte Contemporáneo, Mexico City, Mexico; Fundación La Caixa, 
Madrid; Spain; Zabludowicz Collection, London, U.K.; Pérez Art Museum Miami, USA.



From the beginning of his career, Jorge Méndez Blake has explored the possible 
relations between literature and fine arts. He has developed a large body of 
work with drawings, sound works, sculptures, and videos, always referring to 
the great masters of universal literature, such as William Shakespeare, Jules 
Verne, Franz Kafka, and Jorge Luis Borges, among many others. 

In his work, literature becomes a tool that articulates situations, places, and 
objects where each piece is full of theoretical meanings related to one another. 
The visual results from a dialogue with literature and create complex works 
that provide a specific form that occurs only in the realm of imagination and 
desire.

The presentation includes works from Méndez Blake's series of paintings that 
use as the point of departure poems named "Ars Poetica" – a classic theme in 
the history of literature in which poets meditate on the art of writing and poetry. 
From this, the artist develops a process he calls "dismantling language" that 
consists of using every letter and character contained in the texts to create 
a visual composition with those precise elements. Particularly for these new 
series, Méndez Blake keeps one word legible and plays with the sizes of the 
letters.

JORGE MÉNDEZ BLAKE
 Guadalajara, Mexico, 1974

 Lives and works in Guadalajara, Mexico

Selected Projects & Exhibitions: Form Follows Energy (Group Exhibition), OMR in Collaboration 
with joségarcía ,mx, LAGO/ALGO, Mexico City (2022); Nos Sentamos, Escuchamos, Discutimos, 
OMR, Mexico City (2020); MASIN, Culiacán, Sinaloa, Mexico (2019); Dismantling Gorostiza, as part 
of Pacific Standard Time: LA/LA, 1301PE, Los Angeles, USA (2017); Apollinaire’s Misspell and Other 
Calligrams, Meessen De Clercq, Belgium (2017); A Message from the Emperor, Marfa Contemporary, 
USA (2016); Ventana Poniente, OMR, Mexico City (2016); Traslaciones topográficas de la Biblioteca 
Nacional, MUAC (Museo Universitario de Arte Contemporáneo), Mexico City, (2015); Meta Narrativas 
(Arte, diseño y el desarrollo tecnológico); Galería Andrea Pozzo, S,J. Universidad Iberoamericana, 
Museo Franz Mayer, Radio Educación; Mexico City, México (2015); Projects for a possible Literature, 
La Kunsthalle, Mulhouse, France (2015); HIC ET NUNC Sobre paradojas democráticas, MUCA Roma, 
Mexico City (2012); Tutti i libri di Calvino (e altre storie), Museo d’arte Contemporanea Villa Croce, 
Geneva, Italy; Ceboruco, OMR, Mexico City, Mexico (2012); The Constructivist Library, Art Positions, 
Art Basel Miami, USA (2010).

Selected Collections: Sammlung Philara, Düsseldorf, Germany. Colección Jumex, Ciudad de México; 
Colección Televisa, Ciudad de México; Colección López Rocha, Guadalajara; Colección Coppel, 
Sinaloa; Colección Suro, Guadalajara; Colección Ashida, Ciudad de México; Colección Alejandro 
Gómez, Guadalajara; Colección Enrique Guerrero, Ciudad de México; Colección Gilberto Charpenel, 
Guadalajara.



Gabriel Rico’s work is developed in a zone in which one object crisscrosses 
with another in the inter-objective configuration space. Starting from his 
fascination with philosophical analogies and scientific disciplines, Rico 
creates pieces that fragment the composition of the contemporary human 
and evidence the geometric imperfection in nature. Rico’s investigation and 
use of traditional artisan craftworks have lead him to consider the Chaquira 
technique for use in a new series that displays the galaxy, albeit with a twist 
at his hand. 

The artist uses several photographs of deep space as a basis for the creation 
of these tableaus in which he creates new configurations by dividing the 
image into quarters and mixing them together to suppose new universes 
through the game of recomposition.

Interested in the Greek atomist school, Rico refers specifically to Democritus, 
who supposed the configuration of reality by very small blocks called 
atoms, here metaphorically implied with the use of small glass spheres with 
which Manolo Castro Montoya “Muwieritemay” - the master artisan who 
produces these works - creates new universal compositions through his 
own interpretation of the photograph.

GABRIEL RICO
Lagos de Moreno, Mexico, 1980

 Lives and works in Guadalajara, Mexico

Selected Exhibitions: [Forthcoming Public Installation] La inclusión de mi raza, Tail Tracks Plaza, 
Denver, USA (Sept. 2022); [Forthcoming Solo Exhibition] Hey, Look At Me! I'm Totally Entangled With 
Not-Me!, Beiqiu Museum of Contemporary Art, Nanjing, China (July 2022); Form Follows Energy 
(Group Exhibition), OMR in Collaboration with joségarcía ,mx, LAGO/ALGO, Mexico City (2022); Unity 
in Variety, ICA San Diego, San Diego, USA (2021); I May Use An Electric Drill, But I Also Use A Hammer, 
OMR, Mexico City, Mexico (2021); The Stone, the Branch and the Golden Geometry, Perrotin, Seoul, 
South Korea (2019); May You Live in Interesting Times, 58th Venice Biennale, Venice, Italy (2019); 
The Discipline of the Cave, Aspen Art Museum, Aspen, USA (2019); Cycles of Collapsing Progress, 
organised by BEMA Beirut Museum of Art, Tripoli, Libya (2018); Mrs. Spring Fragrance, Coma Gallery, 
Sydney, Australia (2018); Almost Solid Light: New Work From Mexico, Paul Kasmin, New York, USA 
(2018); Le Sud BB, Hangar J! New Art Center, Marseille, France (2018); Rooftop Playground, Michael 
Fuchs Galerie, Berlin, Germany (2018); One Law for the Lion &The Ox is Oppression, Galerie Perrotin, 
New York, USA (2017); PROXIMIDAD, The Power Station, Dallas, USA (2017); DEAD, DEAD, LIVE, 
DEAD, Arizona Art Museum, Tempe, USA (2017); The Queen Falls, OMR, Mexico City, Mexico (2017).

Selected Collections: Arizona Art Museum, Tempe, USA; Frans Masereel Centrum, Kasterlee, Belgium; 
Korean Ceramic Foundation, Seoul, South Korea; MASIN Museo de Arte de Sinaloa, Culiacan, Mexico; 
The Nasher Sculpture Center, Dallas, USA; Pérez Art Museum Miami, USA ; Voorlinden Museum, 
Wassenaar, Netherlands.



Eduardo Sarabia uses narrative as the raw material in his artwork. The 
language he has developed through the years and his very personal 
aesthetic code comes from his own life experience, but also from a type 
of fiction that is always accompanied by the construction of a story. Born 
in Los Angeles to Mexican parents, Sarabia’s work addresses the cultural 
impact of social phenomena and is permeated by his historical-geographical 
baggage.

A constant theme in Eduardo Sarabia’s work has been his interest in the 
relationship between his cultural roots and his American identity. Drawing 
inspiration from the unique and complex zone that divides Mexico from 
the United States, Sarabia stages intricate scenes infused with light 
romanticism, humor, and a sense of absurdity. From his liminal point of 
view, Sarabia exposes clichés about Mexican culture in order to question 
the imaginary borders demarcated by cultural stereotypes.

Eduardo Sarabia presents a recent series of paintings that feature 
everyday images covered with daubs of colored paint. The images appear 
to be family snapshots of vacations or past gatherings with friends, yet the 
subject matter is obscured and unreadable due to the overlay of color.

Presented in collaboration with joségarcía ,mx.

EDUARDO SARABIA
Los Angeles, USA, 1976

 Lives and works in Guadalajara, Mexico

Selected Exhibitions: Form Follows Energy (Group Exhibition), OMR in Collaboration with joségarcía 
,mx, LAGO/ALGO, Mexico City (2022); Eduardo Sarabia: Como la Flor, Galeria Javier Lopez & Fer 
Frances, Madrid, Spain (2021); ReVision: Art in The Americas (Group Exhibition),Denver Art Museum, 
USA (2020); Expediciones, Galería Javier López & Fer Francés, Malaga, Spain (2020); El Toro y Otros 
Relatos, Museo Universitario del Chopo. Mexico City, Mexico (2019); Intrahistorias, Javier López & Fer 
Frances Gallery, Madrid, Spain (2019); Good Moves (Group Exhibition), The Power Station, Dallas, USA 
(2019); Reason Gives No Answers: Selected Works from the Collection (Group Exhibition), Newport 
Street Gallery, London, UK (2019); Condo 2018: Maureen Paley hosting joségarcia ,mx, Maureen 
Paley, London, UK (2018); Drifting on a Dream, The Mistake Room, Los Angeles, Caifornia, USA 
(2017); Dream of a broken memory, joségarcía ,mx, Mexico City, Mexico (2017); SABER ACOMODAR. 
ART AND WORKSHOPS OF JALISCO 1915 - NOW (Group Exhibition), MCA Denver, USA (2017); 
Plumed Serpent and Other Parties, Museo Tamayo, Mexico City, Mexico (2016).



SUPERFLEX was founded in 1993 by Jakob Fenger, Bjørnstjerne Christiansen 
and Rasmus Nielsen. With a diverse and complex practice, the collective artist 
group challenges the role of the artist in contemporary society and explores 
the nature of globalisation and systems of power. SUPERFLEX describe their 
artworks as tools - thereby suggesting multiple areas of application and use.

Reminiscent of the commercial signage frequently found in urban landscapes 
and generally located on the tops of façades or buildings, Break The Bank 
(2022) translates a familiar phrase into a text-based installation consisting of 
an illuminated signboard made with pink LED letters mounted on a wall.

As an imperative, Break The Bank simultaneously encourages the view to 
spend lavishly and to change the financial system. It captures a sense of both 
celebratory expenditure and indignation: a complicity with economy alongside 
a desire for it to be broken and reimagined.

As Close As We Get (2021) is a series of sculptures that function as art for 
humans and as potential homes for fish. Because ocean biodiversity thrives 
around structures with an abundance of surface area, the modular building 
blocks of As Close As We Get are designed to feature many flat, irregularly-
sized planes. Each sculpture consists of multiple stacked building blocks, 
forming artworks that can be transformed into underwater infrastructure. 

SUPERFLEX
Founded in 1993

 Live and work in Copenhagen, Denmark

Selected Exhibitions: Form Follows Energy (Group Exhibition), OMR in Collaboration with joségarcía 
,mx, LAGO/ALGO, Mexico City (2022); Sometimes As A Fog, Sometimes As A Tsunami, Kunsthaus 
Graz, Graz (2021); Interspecies Assembly, UN, ART 2030, New York City (2021); There Are Other 
Fish In The Sea, OMR, Mexico City (2019); It Is Not The End of the World, Cisternerne, Copenhahgen 
(2019); In Our Dreams We Have a Plan, Kukje Gallery Busan (2019); We Are All In the Same Boat, 
MOAD MDC, Miami (2018); One, Two, Three, Swing!, Tate Modern, London (2017); Euro, Hayward 
Gallery, London (2017); C.R.E.A.M. - 5 year plan, Kunsthaus Graz (2017); Tate Exchange, Tate 
Modern, London (2017); Superfake / The Parley, ASU - Arizona State University Art Museum, Tempe 
(2016); It's Permitted to Permit, Museum of Tomorrow, Rio de Janeiro (2015).

Selected Collections: National Museum of Art, Copenhagen; MoMA, New York City; Louisiana 
Museum of Modern Art, Humlebaek; Jumex Collection, Mexico City; Malmö Konstmuseum, Malmö; 
Museum Bojimans van Beuingen, Rotterdam; KUNSTEN, Aalborg, Denmark; Queensland Art Gallery, 
Brisbane, Australia; Kunsthaus Zurich, Zurich.



Troika is a London-based collaborative contemporary art group known for its 
experimental practice that employs a cross-disciplinary approach, intersecting 
between sculpture, architecture, and contemporary installation. With a 
particular interest in perception and spatial experience, many of Troika’s works 
employ technology and draw inspiration from fundamental scientific, optical 
and mechanical principles. Exploring the intersection of rational thought 
and observation, they consider the changing nature of reality and human 
experience.

Interested in the subjective and objective readings of reality and the various 
relationships we form with technology, they investigate the ways in which 
the digital world informs and crosses over into the physical one and how 
technological advancement influences our relationship with the world and with 
each other.

"What makes these objects intriguing is their apparent ambivalence about the 
power dynamics about this relationship and the general the direction in which 
it flows. Like all good art they hover somewhere between a suggestion and a 
fact."

- Mark Rappolt

Selected Exhibitions and Projects: Form Follows Energy (Group Exhibition), OMR in Collaboration 
with joségarcía ,mx, LAGO/ALGO, Mexico City (2022); No Sound of Water, Fundación Arte Abierto, 
Mexico City (2021); To See a World Through a Grain of Salt, OMR, Mexico City (2021); Maybe We 
Should Stop Thinking that Everything Always Starts from the Beginning, We The Curious, Bristol, U.K. 
(2021); The Shape of a Circle in the Mind of a Square, Zealand Academy, Køge, Denmark (2020); On 
Earth, Rencontres d'Arles, Arles, France (2019); Negative Space, Center for Art & Media, Karlsruhe, 
Germany (2019); Borrowed Light, Barbican Centre, London, U.K. (2018); Coder le Monde, Centre 
Pompidou, Paris, France (2018); Labyrith Konkret, Museum im Kulturspeicher Würburg, Würzburg, 
Germany (2018); Compression Loss, OMR, Mexico City, Mexico (2017); Glitches, Galerie Ron Mandos, 
Amsterdam, Netherlands (2017); Corridor III: Valdemar Daa, Viborg Kunsthal, Viborg, Denmark (2017); 
Art Light, Carpenters Workshop Gallery, London, U.K. (2017); Everyday Abstract, Vejle Museum of 
Art, Vejle, Danemark, (2017); The Hum, Caustic Coastal, Salford, U.K. (2017); Drawing Biennial 2017, 
Drawing Room, London, U.K. (2017); ARTEFACT EXPO: The Act of Magic, STUK, Leuven, Belgium 
(2017); Everything Is and Isn’t at the Same Time, Galerie Huit, Hong Kong (2016).

Selected Collections: Centre Pompidou, Paris, France; Israel Museum, Tel Aviv, Israel; The Art 
Institute of Chicago, Chicago, USA; MoMA, New York, USA; British Council Collection, London, U.K.; 
Victoria & Albert Museum, London, U.K.; M+, Hong Kong; Jumex Collection, Mexico City, Mexico; 
Drake Collection, Wassenaar, Netherlands; Collection of Rafael Nieto Loaiza, Bogotá, Colombia; 
Modern Forms, London, U.K.

TROIKA
Founded in 2003

 Live and work in London, U.K.
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