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OMR is delighted to return to Frieze London in 2022 with a curated selection of artworks representative of our 2022-2023 gallery program.

With this year’s presentation, we point our focus toward the painterly, tracing the history of the medium from its beginnings to the present. Opening 
with Candida Höfer’s Musée du Louvre XX 2005, the stage is set for a glance through art history, with the German artist’s iconic symmetrical style 
displaying a hall of the Parisian museum’s historical paintings. From this point, we experience James Turrell’s new perceptual lightwork, Incantation. 
Influenced by the notion of pure feeling in pictorial art, the work focuses on the dialectic between constructing and painting with light, building on the 

sensorial experience with the colored light bordering the surface of the wall to create an image plane of constantly transforming paintings of light.

Gabriel Rico utilizes an artesanal image-making technique called nierika to bring his sculptural representations to a two-dimensional field thus 
creating a new pictorial environment in which his creations are rendered in cotton yarn rather than paint. Jose Dávila’s color-blocked, graphic 
paintings make reference to modern art historical movements, with nods toward Hans Arp, Willys de Castro, Sonia Delaunay and Frank Stella, 
amongst others. In a similar approach, newcomer to the gallery program, Simon Fujiwara delights with Who the Bær, an original cartoon character 
that inhabits a universe created by the artist, bouncing between art historical moments and approaching 20th century canonical painting styles. The 
Brazilian sculptor Artur Lescher presents two pendulums made from brass and multifilament threads, creating lines that cut through space with a 

weighted fluidity that brings to mind the slash of a Lucio Fontana canvas.

Ana Montiel uses the pictorial space of her canvases to create meditations of color, entering into a trance-like state for the creation of the works 
in a performative action that becomes just as much of the work as the paint she lays down on the image surface. Pia Camil takes us from color to 
process, embodying the contrast of the skin through pigment while experimenting with each work as if it were her own flesh, all the while utilizing the 
same visual vocabulary of her sculptural installations within a bidimensional plane. Lush oils appear photorealistic in their rendering in new paintings 
by Eduardo Sarabia, albeit intervened with a layer of paint imposed atop as if used as a palette to clean brushes; indeed, the source material for the 

large-scale paintings is just that - travel photos the artist had lying around the studio which he used to remove excess paint from brushes.

In a more technological focused approach, London-based artist group Troika, investigates the way CCTV cameras and digital images are composed, 
in an effort to create paintings based on computer vision. With a custom palette of 16 shades of red, green and blue, the artists present images of 
hurricanes overseen by CCTV cameras in 48-bit, bayer-filtered computer vision. New to our roster and to the fair circuit is Sebastian Silva, filmmaker 
whose childhood of drawing and sketching has honed a distinctive style with references to abstract expressionism in a post-graffiti, internet-crazed 
surrounding. The paintings’ demonstrate a frantic energy found in his compositions, which leaves the viewer with a palpable sensation of movement 

and action, drawing from his experience in film.

Booth B16



“Spaces may or may not invite the image - if 
they do, they mostly do it with their spatial 
layers of time... It is then the image that takes 
the place of the space; the image in its own 
right.”

-Candida Höfer



Candida Höfer
Musée du Louvre XX 2005
C-print
180 x 214.8 cm
Edition 3 of 6 plus III artist’s proofs (#3/6)
(CHO 0217)

The recurrent subject on Candida’s Höfer work, since the 
70’s, is the space that human beings produce through 
architecture and the way they live in it. The artist places 
herself in the spectator’s point of view that is at the 
same time the user’s point of view. Her work consists on 
identifying and perceiving the existence of compositions 
that existed before she was aware of them and that she 
leaves unabridged. 

Photographs of indoor spaces, of public and semi-public 
buildings where the order and disorder that derives from 
its communitarian function is revealed. The purpose of 
this examination is to visualize the architectonic space as 
a frame of human relations. Each one of the represented 
spaces belongs to a social space, a space that constitutes 
or is constituted by social relations.



Permanent Installation: James Turrell, Skyspace: Espíritu de Luz, Tec de Monterrey, Monterrey, Mexico (2022).



“Generally we use light to reveal 
something about something. I didn’t 
want something to be revealed, I wanted 
light itself to be the revelation.”

-James Turrell



James Turrell
Incantation, 2022

Glass, computerized LED, aluminum, corian
247.9 x 156.6 x 36 cm

(JTU 0136)
Presented in collaboration with Häusler Contemporary, Zurich

With the Small Glass series, James Turrell has 
created spectacular works that allow for a visual and 
sensory experience of light in a regular architectural 
setting. Using the latest LED technology, these works 
are individually programmed and allow for a visual 
and sensory experience that was previously reserved 
to larger installations by the artist.

Incantation fascinates by deploying the captivating 
effect of light on a plane surface. Observing this 
breathtaking play of light, the two-dimensional plane 
transforms into an indefinable depth in which the gaze 
can loose itself. As typical for James Turrell’s work, 
Incantation thus challenges the viewers perception 
of light and space. 

Facing the work, the viewer perceives a plane of 
light that, unlike a projection, seems to be dense 
and permeable at the same time and that changes 
its colors in a gradual flow. The color gradient is 
reminiscent of an animated atmospheric painting in 
which colors drift from the center to the edges. At 
times, a single blue, green, or purple hue floods the 
plane before imploding into a different color. A new 
aura-like expanse forms and radiates outwards in 
different gradations, as the process begins anew.









Pia Camil
BRAGUETA XL No. 2 (with piercing), 2022

Acrylic on denim, earring
90 x 80 x 3 cm

(PCA 0144)



Pia Camil, Bara Bara Bara (2022), Installation View: Shake Your Body, LagoAlgo, Mexico City (Sept. 2022).





Pia Camil
BRAGUETA XL No. 3, 2022

Acrylic on denim
103.5 x 80.5 x 2.5 cm

(PCA 0145)





Artur Lescher
Duplo Infinito, 2020

Brass and multifilament lines
245 x 23.5 x 20 cm

Weight: 10 kg. 
Edition of 5 plus 2 artist’s proofs (AP 1/2)

(ALE 0142)



Duplo Infinito [Infinite Double] unfolds from the pre-worked 
concept of producing a cosmic space within the exhibition 
space, in which Artur Lescher has been working since 
the 2018 exhibition in OMR: Asterismos. In addition to 
the lightness, already present in several other works, the 
multifilament lines brings transparency, as if they were 
beams of light. Each part has a weight that balances 
another, like a pulley system.

The process of creating something starts with imagining, 
passing through designing and naming. By naming the 
artwork Duplo Infinito, the artist creates a paradox, a 
cosmic fiction. These paradoxical relationships created, 
both by the materiality of the work and by its naming, is 
what interests the artist.





Exhibition View: Artur Lescher, Asterismos, OMR, Mexico City (2018).

“The question of gravity is super important, I think 
it crosses the entire production from the beginning. 
But there is another aspect of gravity, which is the 
gravitational field of things…understanding how 
a piece alters the gravitational field of space and 
creates a different relationship with the piece next to 
it, and with the whole space.”

-Artur Lescher

https://vimeo.com/288458593






In Vidal, the work itself seems like a spin, creating an 
apparent movement through the conical shapes and brass 
discs, connected by the multifilament threads with a twist, 
bringing an apparent movement to the atmosphere of the 
work. 

However, the work remains silently still, creating a kind of 
optical illusion for the spectator. The reflective surface of 
the brass discs mirrors the filaments that connect them to 
the rest of the work, bringing another interesting effect of 
self-reflection to the piece.



Artur Lescher
Vidal, 2022

Brass and multifilament lines
180 x 24 Ø cm
Weight: 15 kg. 

Edition of 5 plus 2 artist’s proofs (#1/5)
(ALE 0150)



Exhibition View: Artur Lescher, Observatório, Farol Santander, Porto Alegre, Brazil (2022).

“Since my training, I have always considered 
that any type of art is established within a 
grammar, because all art is and never stops 
being a language... And to build a language, 
one must develop a grammar, a lexicon and 
then a semantic field that has authority... And 
one then places it in the world.”

-Artur Lescher





Jose Dávila
The fact of constantly returning to the same point or situation, 2022

Silkscreen print and vinyl paint on loomstate linen
210 x 170 x 6 cm

(JDA 0703)

These recent paintings by Jose Dávila are a 
variation of a previous body of work devoted to the 
geometric interpretation of the pictorial field within 
the canvas. With these works, Dávila reveals the 
inner dynamics that shape the pictorial gesture: 
leaving brushstrokes and blocks of color in an 
assumably unpolished state, and assembling a 
composition through the use of silkscreen prints 
and vinyl paint on raw linen.



Exhibition View: Jose Dávila, Memory of a Telluric Movement, Museum Haus Konstruktiv, Zurich (2022).

https://www.youtube.com/watch?v=_Ovnf_5ph8g




Jose Dávila
The fact of constantly returning to the same point or situation, 2022

Silkscreen print and vinyl paint on loomstate linen
140 x 113 x 6 cm

(JDA 0714)

“This series started from a game with my daughter of 
trying to draw a perfect circle - it’s something we as 
humans apparently cannot do. We can send a rocket to 
the moon, but we cannot draw a perfect circle.

That made me start researching graphically the history of 
the circle in painting and brought me to the 20th Century. 
I was looking at the work of Sonia Delaunay, Hilma af 
Klint, Frank Stella, Sol LeWitt... I realized I had been 
consuming visually these circles and that I could use them 
as raw material to create new paintings, new meanings 
if I could abstract them out of their original context and 
use them in a different way.”

-Jose Dávila



“The idea of starting from zero with a figure - with a self, was very 
appealing because I could imagine a design of this character from the very 
start, and then start to think about how identity is formed, or could be 
formed, or how we think identity is formed… and visualize that through 
line drawing. Then I had to decide things like: Does the bear have a 
gender? Does the bear have a sexuality? Does the bear have an origin or 
a race even? 

Trying to make any of these decisions on the bear and then drawing them 
out started to feel very violent. And so I decided that the bear should have 
no identity. Would it be interesting to have the main character attribute of 
this cartoon be that it has no character?”

-Simon Fujiwara



Simon Fujiwara
Who’s a Peeking Nymph? (Morning Tondo), 2020

Pastel on canvas
Framed: 99 Ø cm approx.

(SFU 0005)



Simon Fujiwara introduces audiences to the world of Who 
the Bær, an original cartoon character that inhabits a 
universe created by the artist. Who the Bær is a cartoon 
bear without a clear character – “Who” as they are known, 
seems to have not yet developed a strong personality or 
instincts, they have no history, defined gender or even 
sexuality. Who the Bær only knows that they are an image, 
and they seek to define themselves in a world of other 
images.

The world of Who the Bær is a flat, online world of pictures, 
yet one full of endless possibilities. Who the Bær can 
transform or adapt into any image they encounter, taking 
on the attributes and identities of those depicted within 
the image – human, animal or even object. In this sense 
the world of Who the Bær is a world of freedom: Who can 
be whoever they wish to be, Who can transcend time and 
place, Who can be both subject and object. Yet Who 
the Bær may never be able to overcome their one true 
challenge – to become anything more than just an image.



Exhibition View: Simon Fujiwara, Who The Baer, Fondazione Prada, Milan (2021).

“I think because of how many images we have, 
and how many images we have to respond to in 
a day, we naturally seek simplicity; simple images 
that we can understand quickly. I wanted to test 
that to the extreme, and with Who The Bær I guess 
it’s a character at the limit of that, that just takes 
everything literally and says: ‘I am just a picture 
and I’m going to be nothing more than a picture. 
And I’m going to engross myself in that by letting 
go of a need to be more than that.’”

-Simon Fujiwara

https://vimeo.com/582577768




Simon Fujiwara
Who Femme Whobism Identity Dysphoria?, 2022

Pastel on canvas
Framed: 123 x 91 x 10 cm 

(SFU 0006)

Part of the series first premiered at the Prada Foundation 
in 2021, the character created by Fujiwara travels Google 
and pops into various art-world images to try on different 
personas. Seamlessly bouncing between art-historical 
movements and references, the mock pieces conjure 
images that have included masterpieces from the Elgin 
marbles and ancient Egyptian sarcophagi to the works of 
20th century canonical painting.

Simon Fujiwara thinks of his bear as a Dada-like experiment; 
Who has no gender, race, sexuality, or nationality. Who 
circumnavigates the problem of identity politics—which 
has become one of the driving factors of our century—by 
not having an identity at all. Who is a proposition, a theory 
made flesh through hundreds of drawings, collages, and 
sculptures. But Who is really a fairy tale, in the end, one 
that asks “What if…?” and allows us to imagine things we 
are not really allowed to imagine or question at the moment.

Read more about Who the Baer in an interview with the 
artist on artnet.com.

https://news.artnet.com/buyers-guide/simon-fujiwara-who-the-cartoon-baer-2064401






Exhibition View: Troika, Compression Loss, OMR, Mexico City (2017).



Troika
Compression Loss (Venus), 2022

Jesmonite and concrete plinth
150 x 60 x 60 cm

Edition of 3 plus 1 artist’s proof (#3/3)
(TROI 0489)

Compression Loss is a series of objects in which 
Troika take iconic figures and forms and deconstruct 
them into separate ‘slices’.

The title Compression Loss references the process 
by which a digital file looses some computational 
information each time it is copied, as well as a method 
of rationalisation in which the whole is seemingly 
understood by its deconstruction into smaller, 
separate parts — a process which does not account 
for accumulative significance.

The works in this series are produced by industrial 
and traditional methods that fold in computational 
information. Mythological and ancient objects and 
figures associated with both, technological mastery 
and the inconclusive or indeterminate character of 
knowledge, are cast in resin by using 3D digitised 
models of the originals taken from online libraries, or, 
by recasting plaster reproductions of their ancient 
originals.







Eduardo Sarabia presents a recent series of paintings 
that feature everyday images covered with daubs 
of colored paint. The images appear to be family 
snapshots of vacations or past gatherings with friends, 
yet the subject matter is obscured and unreadable due 
to the overlay of color.

Some time ago, Sarabia decided to repurpose personal 
photos he had lying around his studio and began to 
use the prints to mix colors while he drew or painted, 
or to practice his strokes before he took the brush to his 
works. 

What remained on these prints were thick bursts of colors 
shaped into circular blobs by varying painterly gestures. 
Functional more so than intentionally improvisational, 
the compositions of covered portraits and landscapes 
became messy experiments similar to the sloppy notes 
in a writer’s journal; they were bits of ideas, incomplete 
thoughts—attempts to achieve something.

Despite their erasure, you were made aware that hidden 
among these blotches were resolved images that 
someone behind a lens had captured.

Hundreds of these small photos piled up in Sarabia’s 
studio over time and became the perfect metaphor for 
the central tension of his practice, later to be transformed 
into formal paintings.





Eduardo Sarabia
Reina de una noche II, 2022

Oil on linen
187 x 126 x 6.5 cm

(ESAR 0052)









Eduardo Sarabia
Reina de una noche I, 2022
Oil on linen
126 x 187 x 6.5 cm
(ESAR 0051)



“I have always had a clear interest in the intersection of art 
and consciousness, but at first I did not link them in a direct 
way, at least consciously. I think that they started merging 
in a very organic way over the years... my personal and 
spiritual work showed me visual and ideological paths to 
explore with my art practice, and my practice makes me reflect 
on issues of metaphysics, phenomenology, consciousness, 
impermanence, etc.”

-Ana Montiel



Ana Montiel
AWAKE, AFTER A LIFELONG REVERIE, ONLY TO FIND A 

THRESHOLD THAT UNVEILS MORE UNCERTAINTY, 9, 2022
Acrylic on canvas

150 x 200 cm
(AMO 0072)

For this new series of works, Ana Montiel approached a 
more fluid technique, seeking to make the paintings more 
indefinite. The same form appears in all of them; referencing 
the flame of the lantern of arcane IX, a symbol of search 
and introspection. The series, part of stage II: Limbo of 
the artist’s inaugural exhibition with OMR, INITIATION, is 
about the uncertain, the mist of the preconscious, and non-
intellectualized knowledge. The moment before something 
or someone’s future takes a defined form.



Exhibition View: Ana Montiel, INITIATION, Stage II: LIMBO, OMR, Mexico City (2022).



An extensive overlaying of pigments covers the gallery’s 
exhibition space like an expansive wave that irradiates 
from the artworks of this project. This clear imprint of the 
work that the artist has been realizing over the past few 
weeks, beyond accentuating the immersive character of 
her painting style, turns the viewer into a witness of her 
exhaustive production process. With this gesture, the 
artist’s habitual hermeticism she tends to work with from 
her studio is vulnerated, raising a series of underlying 
topics in her work that have not yet been posted in such 
an open manner. The project has a total duration of four 
months and is divided into 3 stages: Departure, Limbo, 
and Transfiguration.

- Enrique Giner de los Ríos
Excerpt from exhibition text, INITIATION, 2022



“I perceive this moment as an involuntary initiation, 
longer and way more complex than we can perceive. 
At this time, I feel that it is key to stay connected to 
the feeling of humility that comes hand in hand with 
situations of uncertainty... it’s important not to take 
anything for granted and to stay open to changes, from 
a mindframe rooted in empathy and common sense.”

-Ana Montiel



Ana Montiel
AWAKE, AFTER A LIFELONG REVERIE, ONLY TO FIND A 
THRESHOLD THAT UNVEILS MORE UNCERTAINTY, 12, 2022
Acrylic on canvas
200 x 150 cm
(AMO 0074)



Exhibition View: Ana Montiel, INITIATION, Stage II: LIMBO, OMR, Mexico City (2022).

https://vimeo.com/757724957


Exhibition View: Jose Dávila, Memory of a Telluric Movement, Museum Haus Konstruktiv, Zurich (2022).



Jose Dávila
Objet du voyageur (The traveler’s item), 2021

Metal, concrete, and bricks
252 x 46 x 65 cm

(JDA 0697)



Jose Dávila’s sculptural work - and particularly this series 
of totem-like Panopticons - refers to notions of balance 
and equilibrium, which are generated during the moment 
of withdrawal between two opposing forces that remained 
in conflict, finally ceding. The artist seeks to extend this 
condition of precarious balance and indetermination by 
taking advantage of the natural disposition of materials to be 
arranged in relations of correspondence, even though they 
hold contrasting properties.



Dávila’s exhibitions and artistic projects reveal 
multiple links to 20th-century art history, especially to 
constructivist-concrete art, minimal art, arte povera and 
conceptual art. For example, with Objet du Voyageur 
(The traveler’s item), a bicycle wheel on a stacked tower 
of metal, concrete, and brick, Dávila alludes to Marcel 
Duchamp’s 1913 ready-made Roue de Bicyclette.





https://vimeo.com/416041903


Gabriel Rico
The second cause is meant to be an explanation of the first 

(X from the series -Excessive butter-), 2022
Cotton yarn on wooden board coated with beeswax

100 x 100 x 5 cm
Edition of 5 plus 1 artist’s proof (#1/5)

(GRI 0352)

For some time, Gabriel Rico was looking for a technique 
that would allow him to transfer the aesthetic of some 
of his sculptures to a two-dimensional format, leading 
him to a traditional technique known as “Nierika”. 

The Nierika technique is comprised of images created 
by spreading beeswax onto wooden boards, and 
pressing in hand-painted yarn designs. Crafted by the 
Wixarikas or Huicholes in San Andrés Cohamiata - a 
village in the middle of a mountain range in the north 
of the state of Jalisco, Mexico - this technique is used 
to represent the gods of these people, and also to 
represent the visions that their shamans have. 

These pieces were elaborated in the family workshop 
of the master Manolo “Muwieritemay” Castro Montoya.







Gabriel Rico
The second cause is meant to be 
an explanation of the first (Libro), 2022
Cotton yarn on wooden board coated with beeswax
 100 x 100 x 5 cm
Edition of 5 plus 1 artist’s proof (#1/5)
(GRI 0332)

“The ‘Nierika’ technique is used to represent the gods of 
the Wixarika or Huichol people, and also to represent the 
visions that their shamans have. I believe that this makes 
the relationship between the images that are depicted in 
this series and their meaning clearer.

When I saw the first finished piece, I noticed the very precise 
way in which ‘Nierika’ complemented the pieces belonging 
to this series and I included that relevance in the title choice. 
The original meaning of the sculptures from which these 
worsted yarn pieces were inspired was restructured and 
found a clearer meaning - the empty space represented 
by pale gray is fragmented by the images in the picture, 
and these conditions in this space are what I seek when I 
produce new pieces.”

-Gabriel Rico





Sebastian Silva
urge, 2022

Oil on canvas
212 x 160 cm

(SSIL 0027)

Although best known for his work in film, Sebastian 
Silva has spent the majority of his life actively 
drawing and sketching. Inspired by a childhood 
depicting classic cartoons, Silva’s large format 
paintings are an effort to become more physical 
and gestural, embracing the sensuality of curved 
lines and exaggerated forms. 

The artist has honed a distinctive style with references 
to abstract expressionism in a post-graffiti, internet 
crazed surrounding. The paintings’ demostrate 
a frantic energy found in his compositions, which 
leaves the viewer with a palpable sensation of 
movement and action, drawing from his experience 
in film.



Installation View: Sebastian Silva, Salón in LagoAlgo, Mexico City (Sept. 2022).





Exhibition View: Eduardo Sarabia, Serpiente emplumada y otros festejos, Museo Tamayo, Mexico City (2016).





Eduardo Sarabia
Ceiba con aves I, 2022

Fiberglass, metal, leather, clay, ceramic 
and resin; Enamel and acrylic paint

154 x 100 x 65 cm
(ESAR 0053)

Eduardo Sarabia’s Ceiba Sagrada series is based 
in a multicultural exploration: in his journeys they 
emerge from anecdotes from narco-culture, to 
an approach to the shamans of southern Mexico 
and the search of the Quetzal. The micro-stories 
contained in his work have to do with power, with 
hidden learning or that we have made invisible, 
with faith or with different belief systems. These are 
forms of knowledge that the artist revalues because 
they have always been there, and it is possible to 
learn something from them as if they were sublayers 
of knowledge. 

The Ceiba Sagrada series invites the viewer to 
question the reasons we no longer attend to spiritual 
issues as our ancestors did before us, and to reflect 
on whether perhaps this is a good time to return to 
doing so.









Troika
Irma Watched Over by Machines, 2021

Acrylic on canvas
161.5 x 133 x 4 cm

(TROI 0477)

What will be the first sights of the conscious machine?

How will it apprehend the world around us?

What will it see?

-Troika



Exhibition View: Troika, To See a World Through a Grain of Salt, OMR, Mexico City (2021).



How do cameras see? This is what Troika set out 
to understand; to bring computer vision back to 
painting, to try to internalise the machine way of 
seeing, its brute logic of dissecting the field of view 
in millions of tiny pixels, and the range of colours it 
perceives. 

The paintings are deconstructed into pixels of 16 
shades of Red, Green and Blue, reconstituting the 
way that networked cameras, CCTV, aerial drones 
and all digital cameras see and record the world: in 
raw format, in digital RGB. 

They depict publicly accessible webcam imagery of 
extreme natural weather conditions and events as a 
technique for visualising the world with the detached, 
indifferent and disengaged eye of CCTV or ‘webcam 
vision’. 



CCTV image shows the aftermath of hurricane Irma, 
after the application of Troika’s Bayer filter array.





In the process, the act of painting becomes nearly 
entirely logical, by numbers. A tedious, repetitive task, 
the mixing of the colours a scientific endeavour, the 
application of the paint requiring a mechanical, robot-
like precision. And yet, as one applies the colours, 
pixel by pixel, moments of colour harmony emerge, 
instants when the subtle, unforeseen combination of 
greens, red and blues arise, and all the while one is 
transported in a curious, ambiguous state of mind. 
Reduced to the original definition of the computer, in 
a state of complete logical concentration, the act of 
painting, through its repetitiveness perhaps, brings 
you into a meditative, transcendental space. 

You become the machine, and as the picture 
emerges, a visceral understanding of what a 
conscious machine could feel deepens...
The arrangement of the coloured pixels is very 
specific to networked cameras and called the Bayer 
filter array. On closer look the pixelation is made up 
of a very specific grid of red, green and blue that are 
created by a special pattern of red green and blue 

https://vimeo.com/486888370




Once a camera has recorded an image in this way, 
and to then obtain a usable full colour image that 
mimics what the human eye sees, algorithms in the 
camera or in the computer interpolate the red, green 
and blue values for each pixel. The strangely green 
hue of the paintings is the result of there are being 
twice as many green pixels compared to red or blue, 
a method to counter the greater sensitivity to green 
light of the human eye.

Troika thus created an acrylic paint palette of 16 
gradual colours of red, green and blues (48 colours 
in total), from dark to light. If downsampled - as the 
computer sees - 256 shades of RGB.



Troika
Forest filled with pines and electronics, 2022

Acrylic on canvas
161.5 x 133 x 4 cm

(TROI 0508)





Gabriel Rico
Fish begin to stink by the head (Tsar Bomb), 2021

TV screen, corrugated steel rod, kimono, volcanic rock, plastic 
anatomical skeleton, hand-painted ceramic, can, plastic dice, fake 

banana, orange & plant 
195 x 60 x 110 cm

(GRI 0287)

The human figure used in Fish begin to stink by the head 
(Tsar Bomb) is undoubtedly an aesthetic reference, but 
also a functional one, which allows Gabriel Rico to 
achieve a harmony in the aesthetic balance and structural 
equilibrium of the piece. For the artist it functions as an 
analogy on a main theme in his work, the fragmentation of 
the contemporary human. 

The title refers to the importance of the head as the medium 
where the neurological processes that allow the body to 
function are developed, and of course the place in the 
body where ideas materialize.



This sculpture consists of a mash-up of an archive video of 
the hydrogen bomb test - which was detonated on October 
30, 1961 - and the audio of an interview with Leon Max 
Lederman, winner of the Nobel Prize in Physics in 1988 
for his work in the field of Neutrinos. Rico lengthened the 
duration of the video of the explosion to coincide with the 
selected section of the interview, achieving an audiovisual 
composition that prolongs the possibility of appreciating 
in closer detail the implicit beauty in the explosion, while 
allowing to clearly capture the content of the speech 
in which Leon talks about quantum mechanics, or the 
importance of humor for the human being, about the 
physical beauty of the Queen of Sweden, or the white color 
that produces energy.



Exhibition View: Gabriel Rico, Unity in Variety, ICA San Diego (2021).





Exhibition View: Candida Höfer in Mexiko: Primer Acto, OMR, Mexico City (2016).



Candida Höfer
Teatro della Pergola Firenze I 2008

C-print
180 x 244 cm

Edition 6 of 6 plus III artist’s proofs (#6/6)
(CHO 0130)



Camil's paintings, sculptures, performances and installations emphasize the 
importance of collectivity and are frequently done in collaboration with local 
manufacturers. The subject matter of her work focuses on the rural / urban contexts 
with a formal yet critical dialogue with modernism.

With this consideration, the artist insights the use of the audence with participatory 
installations, for example Bara Bara Bara (2017-2022) in which participants poke 
their heads through the openings of an enormous textile, a colourful garment 
composed of T-shirts that were, for the most-part, originally manufactured in Mexico 
to be sold in the United States, and then were brought back to Mexico after being 
discarded by their owners. In utilizing them for her performance, Camil recasts 
the T-shirts as sojourning carriers of cultural information and as reminders of the 
massive debris that globalisation generates. Meanwhile, the piece connects viewers 
through the act of participation. 

Similarly, Bluejeaneando (2022) is made from stuffed second-hand jeans sewn at 
the waist. The title refers to a slang word used to describe the act of dry humping 
when making out. That simulation for desire can quickly turn into a grim experience 
if we interpret the jeans as a pile of dismembered bodies. The work is meant to invite 
the viewer to interact and play but often that later thought remains present. That 
tension is at the center of the work.

Selected Exhibitions: Shake Your Body, collective exhibition curated by Jérome Sans, LagoAlgo, Mexico 
City (2022); ARS22 (group), Museum of Contemporary Art Kiasma, Helsinki, Finland (2022);Organismo 
Multi Orgásmico, Galerie Sultana, Paris (2022); Excepciones Normales: Arte Contemporáneo en Mexico, 
Museo Jumex, Mexico City (2021); Three works. Museum of Contemporary Art Tucson, USA (2021); 
unFlagging, Ballroom Marfa, USA (2020); Velo Revelo, Clark Art Institute, Williamstown, USA (2020). 
Otrxs Mundxs, Museo Tamayo, Mexico City (2020); Laugh Now, Cry Later, OMR, Mexico City (2020). 
Here Comes The Sun, Guggenheim Museum, New York (2019); Fade into Black: Sit, chill, look, talk, roll, 
play, listen, give, take, dance, share, Queens Museum, New York (2019); Bara, Bara, Bara, Tramway, 
Glasgow, U.K. (2019) & Dallas Contemporary, Dallas, USA. (2017); Telón de Boca, Museo Universitario 
del Chopo, Mexico City (2018); Split Wall, Nottingham Contemporary, Nottingham, U.K. (2018); Fade Into 
Black, SCAD - Savannah College of Art and Design Museum, Savannah, USA (2018); Latin American 
Artists in The Marciano Collection, Marciano Art Foundation, Los Angeles (2017); Here and Now, 
Museum Ludwig (2016); Pia Camil: A Pot for a Latch, New Museum, New York (2016).

Selected Collections: The Marciano Art Collection, Los Angeles, USA; Saatchi Gallery, London, U.K.; 
Colección Jumex, Mexico City, Mexico; Blanton Museum of Art, Austin, USA; CCA Wattis Institute for 
Contemporary Arts, San Francisco, USA; Centre Georges Pompidou, Paris, France; Colección Patricia 
Phelps de Cisneros, New York, USA; FRAC Champagne-Ardenne, Reims, France; Phoenix Art Museum, 
Phoenix, USA; Rhode Island School of Design Museum, Providence, USA.

PIA CAMIL
Mexico City, Mexico, 1980

 Lives and works in Mexico City, Mexico



 JOSE DÁVILA
 Guadalajara, Mexico, 1974

 Lives and works in Guadalajara, Mexico

The work of Jose Dávila is the result, on one hand, of taking the resistance of 
both form and material to its limit; and on the other, of the appropriation and 
recontextualization of poignant works of art throughout history, defining them within a 
local and contemporary context.

Jose Dávila’s new paintings are focused on themes that prevail consistently 
throughout his practice; a visual articulation of the force of gravity through precarious 
balance, and a desire to draw attention to historical references that have particular 
meaning for the artist. Expanding upon these two concerns by incorporating the idea 
of circularity, Dávila has created a new vocabulary with which to address themes of 
balance, poetic intuition, and poignant moments in the history of art.

With these works, Dávila reveals the inner dynamics that shape the pictorial gesture: 
leaving brushstrokes and blocks of color in an assumably unpolished state, and 
assembling a composition through the use of various patterns and vinyl paint on 
raw linen. The works juxtapose circular elements appropriated and re-contextualized 
from paintings by artists including Hans Arp, Willys de Castro, Sonia Delaunay and 
Frank Stella, amongst others. These paintings employ a unique procedure linking 
images found throughout art history from the 20th and 21st century, which otherwise 
would not intersect, enabling the viewer to generate personal connections between 
what is seen and what is implied.

Selected Exhibitions: [Upcoming Solo Show] OMR, Mexico City (Nov. 2022); Manifesto of fragility (group), 
Biennale de Lyon, France (2022); Memory of a Telluric Movement, Museum Haus Konstruktiv, Zurich, 
Switzerland (2022); Las piedras saben esperar, Centro Internazionale di Scultura, Peccia, Switzerland 
(2021); Las erupciones son frecuentes, Museo de Arte Contemporáneo Querétaro, Querétaro, México 
(2020); NIRIN (group), 22nd Biennale of Sydney, Sydney, Australia (2020); Directional Energies, Dallas 
Contemporary, Dallas, USA (2020); Pensar como una montaña, Museo Amparo, Puebla, Mexico (2019); 
Walking Through Walls, Gropius Bau, Berlin, Germany (2019); Sueño autosuficiente, Museo Universitario 
del Chopo, Mexico City, Mexico (2019); Somewhere Behind the Eyes, Sammlung Philara, Düsseldorf, 
Germany (2018); Non tutti quelli che vagano sono persi, Museo del Novecento, Florence, Italy (2018); 
Cycles of Collapsing Progress, organised by BEMA: Beirut Museum of Art, Tripoli, Lybia (2018); Mecánica 
de lo inestable, OMR, Mexico City, Mexico (2018); Sense of Place, LAND (Los Angeles Nomadic Division) 
as part of Pacific Standard Time: LA/LA, Los Angeles, USA (2017/18); Die Feder und der Elefant, 
Kunsthalle Hamburg, Hamburg, Germany (2017).

Selected Collections: Centre Pompidou, Paris; Museo Nacional de Arte Reina Sofía, Madrid; Stiftung 
für die Hamburger Kunstsammlungen, Hamburg; Allbright Knox Museum, New York; Marciano Art 
Foundation, Los Angeles; Museum Frieder Burda, Baden-Baden; Colección Jumex, Mexico City; Museo 
Amparo, Puebla; Mexico; MUAC: Museo Universitario de Arte Contemporáneo, Mexico City; Fundación 
La Caixa, Madrid; Zabludowicz Collection, London; Pérez Art Museum Miami.



Engineering complex narratives—both personal and political—Fujiwara’s art presents a 
profound inquiry into the nature of history, memory, and identity. Drawing on a constellation 
of diverse artifacts, locations, and events, his multimedia installations typically involve 
performance, music, architecture, lectures, and various literary forms, allowing for creative 
self-invention and an evolving exploration of his personal history.

With a recent series, Fujiwara introduces audiences to the world of Who the Bær, an 
original cartoon character that inhabits a universe created by the artist. Who the Bær is 
a cartoon bear without a clear character – “Who” as they are known, seems to have not 
yet developed a strong personality or instincts, they have no history, defined gender or 
even sexuality. Who the Bær only knows that they are an image, and they seek to define 
themselves in a world of other images.

The world of Who the Bær is a flat, online world of pictures, yet one full of endless 
possibilities. Who the Bær can transform or adapt into any image they encounter, taking 
on the attributes and identities of those depicted within the image – human, animal or 
even object. In this sense the world of Who the Bær is a world of freedom: Who can be 
whoever they wish to be, Who can transcend time and place, Who can be both subject 
and object. Yet Who the Bær may never be able to overcome their one true challenge – to 
become anything more than just an image.

Part of the series first premiered at the Prada Foundation in 2021, the character created 
by Fujiwara travels Google and pops into various art-world images to try on different 
personas. Seamlessly bouncing between art-historical movements and references, the 
mock pieces conjure images that have included masterpieces from the Elgin marbles and 
ancient Egyptian sarcophagi to the works of Calder and Matisse, Duchamp and Picasso.

Selected Exhibitions: Once Upon a Who?, Esther Schipper, Berlin (2022); LOVELOVELOVE Biennial of 
Moving Images, Beijing (2022); Hello Who?, presented by CIRCA (2022); new work, Kunstinstituut Melly, 
Rotterdam (2021); Who The Baer, Fondazione Prada, Milan (2021); Biennale de l’Image en Mouvement 
2021 (Group), Centre d'Art Contemporain Genève, Geneva (2021); How Long Is Now (Group), Israel 
Museum, Jerusalem (2021); Hope House, Blaffer Art Museum, Houston (2020); State of the Arts (Group), 
Bundeskunsthalle, Bonn (2020); Revolution, Lafayette Anticipations - Galeries Lafayette Corporation, 
Paris (2018); Spirit Painting (Group), Peana, Monterrey, (2018); Joanne, The Photographers' Gallery, 
London (2016); The Humanizer, Irish Museum of Modern Art, Dublin (2016); The Way, Yu-un, Obayashi 
Collection, Tokyo (2016).

Selected Collections: MoMA, New York; MMK, Frankfurt; Centre Pompidou, Paris; Guggenheim, New 
York; American Embassy, London; Leeds University, Leeds; Hamburger Kunsthalle, Hamburg; Sammlung 
Verbund, Austria; The Tate Collection, London; Sharjah Art Foundation, Sharjah; The Prada Collection, 
Milan; Museum of Contemporary Art Tokyo, Tokyo; Aichi Arts Center, Aichi; Ishikawa Collection, Okayama.

SIMON FUJIWARA
 London, UK, 1982

 Lives and works in Berlin, Germany



Since the 1970’s, the recurrent approach of Candida Höfer is to visualize 
the architectonic space as a frame of human relations. Her work consists of 
identifying and perceiving compositions that existed before she was aware 
of them and that she leaves unabridged. In photographs of indoor spaces, of 
public and semi-public buildings, the order and disorder that derive from their 
communitarian function are revealed.

Known for her meticulously composed, large-scale color images, Höfer’s 
oeuvre explores the structure, presentation, and influence of space. 
Interested in the psychological impact of design and the contrast between 
a room’s intended and actual use, Höfer has focused her lens on cultural 
and institutional buildings such as libraries, hotels, museums, concert halls, 
and palaces. Whilst devoid of people, the images allow us to consider the 
role of their missing inhabitants. The large-scale nature of the work invites 
the viewer to linger over the architectural details and contemplate the subtle 
shifts in light that make up the character of the space.

On her decision to exclude people from her photographs, Höfer has said, 
“It became apparent to me that what people do in these spaces – and what 
these spaces do to them – is clearer when no one is present, just as an 
absent guest is often the subject of a conversation.”

Selected Exhibitions: Candida Höfer: Kunsthistorisches Institut Bonn, Paul Clemen Museum, 
Kunsthistorisches Institut Bonn, Germany (2022); Image and Space: Candida Höfer in Dialogue with the 
Photography Collection of the Kunstbibliothek, Museum of Photography, Berlin (2022); Candida Höfer: 
Libraries, Museums and A Theatre, Ben Brown Fine Art, London (2021); Candida Höfer, Kukje Gallery, 
Busan, South Korea (2020); Candida Höfer en Mexico, Sean Kelly, New York (2019); The Fabric of Felicity, 
Garage Museum of Contemporary Art, Moscow (2019); Paris revisited, VNH Gallery, Paris (2018); Spaces 
of Enlightenment, Kukje Gallery, Seoul (2018); Candida Höfer en México, North Carolina Museum of Art, 
Raleigh, USA (2018); Candida Höfer en México, Antiguo Colegio de San Ildefonso, Mexico City (2017); 
Candida Höfer en México, Museo Amparo, Puebla (2017); Candida Höfer en México, Centro de las Artes 
del Parque Fundidora, Monterrey (2017); Candida Höfer, Pinacoteca do Estado de Sao Paulo, Brasil 
(2017); Candida Höfer. In Mexiko: Primer Acto, OMR, Mexico City (2016); Nach Berlin, Neuer Berliner 
Kunstverein (n.b.k.), Berlin (2016); Candida Höfer. Memory: Selected works from the State Hermitage 
Museum (2015).

Selected Collections: Centre Pompidou, Centro de Arte Reina Sofia, DG Bank Collection, The J. Paul 
Getty Museum, Museum of Modern Art (MOMA), Kunsthalle Basel, San Francisco Museum of Modern 
Art, Solomon R. Guggenheim Museum, New York Staatliches Museum für Kunst und Design, St. Louis Art 
Museum, St. Louis, ZKM Karlsruhe, Tate Modern, London, United Kingdom.

CANDIDA HÖFER
Eberswalde, Germany, 1944

 Lives and works in Cologne, Germany



ARTUR LESCHER
 São Paulo, Brazil, 1962

 Lives and works in São Paulo, Brazil

Artur Lescher investigates the tangible qualities of sculpture and its interaction 
with architecture. The artist creates single volume pieces, which are designed 
to be suspended and yet pulled in by gravity. As a result, a unique tension 
between the sculptural proportions and the surrounding space is created.

Lescher’s works attest to his constant experimentation with materials, their 
physical qualities and objectual characteristics. Through his works, the artist 
makes constant reference to natural elements, which when reproduced 
impeccably by means of industrial processes, reveal and deny these real 
allusions.

The artist combines physics and mechanics principles with the semantic 
synthesis of the sculptures he creates. The outcome is the subversion of the 
fixedness and weight typical of his raw materials, to the benefit of lightness – 
and of poetic impressions. Lescher appropriates raw materials and industrial 
processes to deliver a precise, organized universe of objects, building tension 
as the viewer moves through space. The observer unwittingly triggers the 
possibility of disruption of mathematical perfection and the equilibrium between 
the artworks through the simple displacement of air – which presupposes the 
motion of pendulums, even though it doesn’t really take place – and through 
personal interpretations of what they see. Notions such as balance, equality 
and proportion are delivered from instrumental use to reunite with their 
metaphysical character, amplified by the artworks’ formal purity.

Selected Exhibitions: Observatório, Farol Santander, Porto Alegre, Brazil (2022); Form Follows Energy 
(group), LagoAlgo, Mexico City (2022); Máquina do mundo(Group Exhibition), Pinacoteca do Estado de 
São Paulo (2021); Suspensão, Pinacoteca, São Paulo, Brazil (2019); Asterismos,  OMR, Mexico City, 
Mexico (2018), Galería Nara Roesler, Sao Paulo (2018), Almine Rech, Paris (2019); Alignments, IK LAB, 
Tulum, Mexico (2018); Porticus, Palais d’léna as part of FIAC 2017, Paris (2017); Inner Landscape, Piero 
Atchugarry Gallery, Punta Del Este, Uruguay (2016); Provisório Permanente-Lux, Galeria Nara Roesler, 
São Paulo (2016); Universo, curated by Fábio Faisal, Carbono Gallery, São Paulo (2015); The Nostalgia 
of the Engineer, Galería OMR, Mexico City (2014).

Selected Collections: Pinacoteca do Estado de São Paulo, São Paulo; Instituto Nacional de Belas Artes, 
Rio de Janeiro; Museu de Arte Moderna de São Paulo, São Paulo; Museu de Arte Contemporânea, São 
Paulo; Museo de Arte Latinoamericano de Buenos Aires (MALBA); Buenos Aires, Argentina Museo de 
Arte Moderno de Buenos Aires (MAMBA), Buenos Aires, Argentina;  Museum of Fine Arts, Houston; 
Philadelphia Museum of Art; The Patricia Phelps de Cisneros Collection.



Like an induction into a deep lucid dream of color and infinite possibilities, losing 
yourself in the works of Ana Montiel makes you feel a strong spiritual connection 
with the divinity of being that we find in each of us, an invitation to her mystical and 
empirical universe where science and spirituality flourish in the face of uncertainty, 
where Ana tries to take the pulse of life and understand her own existence.

More than a contemporary artist, Ana acts as a creative guide to the mapping of 
the unconscious, translating auric fields into canvas that manage to capture the 
intangibility of being and consciousness. Her works vibrate and resonate, a blurred 
matter before the eye that envelops you in a powerful sound that is only in your head, 
where the desire to evolve and not remaining still permeates everything.

In a time that has forced us to seclude ourselves inside to return to our center while 
opening an escape window to reality to spend more time dreaming, Ana has spent 
years experimenting with her dream time, training herself to access the oneiric world 
and be able to extract part of her inspiration from there, thus exploring different 
visual and ideological paths around the themes of metaphysics, phenomenology, 
consciousness and impermanence.

“I perceive this moment as an involuntary initiation, longer and way more complex 
than we can perceive. At this time, I feel that it is key to stay connected to the feeling 
of humility that comes hand in hand with situations of uncertainty... it’s important not 
to take anything for granted and to stay open to changes, from a mindframe rooted in 
empathy and common sense”

-Ana Montiel

Selected Exhibitions: INITIATION, OMR, Mexico City (2022); Form Follows Energy (group), LagoAlgo, 
Mexico City (2022); How Rest the Brave (group), Nest, The Hague (2022); Espirito Camminante, Archivo 
Colectivo, Mexico City (2021); Echo, AGO Projects, Mexico City & joségarcía,mx, Mexico City, Mexico 
(2020); Fields Inner Monuments, Aparador Cuchilla, Mexico City (2020); Resistance of the Sleepers, 
UCCA Dune Museum, Beidaihe, China (2020); Polyphonies of Perception (the things we thought we saw 
together), joségarcía,mx, Mexico City (2019); PRIMA MATERIA, Peana Off-Site, Gardiner, USA (2019); 
INNER SUN (Fanum no.1), josegarcia,mx, Merída, Mexico (2019); SECRET 7”, The Jetty at Greenwich 
Peninsula, London (2019); FIELDS, Sala Amós Salvador, Logroño, Spain (2018).

Selected Collections: University of Texas Southwestern Medical Center, Dallas, USA.

ANA MONTIEL
 Logroño, Spain, 1981

 Lives and works in Mexico City, Mexico



Gabriel Rico’s work is developed in a zone in which one object crisscrosses with 
another in the inter-objective configuration space. Starting from his fascination with 
philosophical analogies and scientific disciplines, Rico creates pieces that fragment 
the composition of the contemporary human and evidence the geometric imperfection 
in nature.

Rico is celebrated for an experimental, inventive sculptural practice characterized 
by what he calls “mixing” seemingly disparate objects alongside coded and personal 
visual formulas, equations, and philosophical propositions that explore the remnants 
of the human race, future ruins of our civilization, and 21st century technology. His 
sculptural works reflect on the nature of the materials used to produce them and their 
arrangement in the final composition. Influenced by the sciences that study form and 
space; he considers himself a believer in matter - sometimes using technological 
tools and scientific models as metaphors for our collective memory. Deconstruction 
and recontextualization are methods by which he continues the development of his 
investigation in areas such as knowledge-materializations and the fragility of space.

For some time, Gabriel Rico was looking for a technique that would allow him to 
transfer the aesthetic of some of his sculptures to a two-dimensional format, leading 
him to a traditional technique known as “Nierika”. The Nierika technique is comprised 
of images created by spreading beeswax onto wooden boards, and pressing in hand-
painted yarn designs. 

Selected Exhibitions: HEY, LOOK AT ME! I'M TOTALLY ENTANGLED WITH NOT-ME, Beiqiu Museum 
of Contemporary Art, Nanjing City, China (2022); La inclusión de mi raza, public installation produced 
by Black Cube Museum for the Biennial of the Americas, Denver, USA (2022); when there were more 
donkeys than icosahedrons, Max Goelitz, Munich (2022); La casa que nos inventamos, Contemporary 
Art From Guadalajara (group), Oklahoma Contemporary, Oklahoma City (2022); Unity in Variety, ICA San 
Diego, San Diego, (2021); I May Use An Electric Drill, But I Also Use A Hammer, OMR, Mexico City (2021); 
The Stone, the Branch and the Golden Geometry, Perrotin, Seoul (2019); May You Live in Interesting 
Times, 58th Venice Biennale (2019); The Discipline of the Cave, Aspen Art Museum, Aspen (2019); Cycles 
of Collapsing Progress, organised by BEMA Beirut Museum of Art, Tripoli, Lybia (2018); Mrs. Spring 
Fragrance, Coma Gallery, Sydney (2018); Almost Solid Light: New Work From Mexico, Paul Kasmin, 
New York (2018); Le Sud BB, Hangar J! New Art Center, Marseille, France (2018); Rooftop Playground, 
Michael Fuchs Galerie, Berlin (2018); One Law for the Lion &The Ox is Oppression, Galerie Perrotin, New 
York (2017); PROXIMIDAD, The Power Station, Dallas, (2017); DEAD, DEAD, LIVE, DEAD, Arizona Art 
Museum, Tempe, USA (2017); The Queen Falls, OMR, Mexico City (2017).

Selected Collections: Arizona Art Museum, Tempe, USA; Frans Masereel Centrum, Kasterlee, Belgium; 
Korean Ceramic Foundation, Seoul, South Korea; MASIN Museo de Arte de Sinaloa, Culiacan, Mexico; 
The Nasher Sculpture Center, Dallas, USA; Pérez Art Museum Miami, USA ; Voorlinden Museum, 
Wassenaar, Netherlands.

GABRIEL RICO
Lagos de Moreno, Mexico, 1980

 Lives and works in Guadalajara, Mexico



Eduardo Sarabia uses narrative as the raw material in his artwork. The language he has 
developed through the years and his very personal aesthetic code comes from his own life 
experience, but also from a type of fiction that is always accompanied by the construction 
of a story. Born in Los Angeles to Mexican parents, Sarabia’s work addresses the cultural 
impact of social phenomena and is permeated by his historical-geographical baggage.

Sarabia’s work has largely been inspired by the independent economies and folk history 
of northern Mexico. He frequently works with the materials favored by local craftspeople, 
using ceramic tiles, hand-woven textiles, and glass to create sculptures and installations 
that address the complex exchanges—social, cultural, and material—that occur when this 
region and its history encounters outsiders. Without limiting himself to a critique of the 
“exoticization” of Mexican culture, Sarabia examines the gap separating definitions of taste 
(and, more bluntly, of legality). Mixing romantic visual narratives in regards to illegal matter, 
fine arts and commerce, creating an environment that slips between the oneiric and the 
openly materialistic, Sarabia’s work takes on an important exploration of understanding the 
physical and human consequences of economic forces.

Presenting a recent series of paintings that feature everyday images covered with daubs 
of colored paint, the images appear to be family snapshots of vacations or past gatherings 
with friends, yet the subject matter is obscured and unreadable due to the overlay of color.

Some time ago, Sarabia decided to repurpose personal photos he had lying around his 
studio and began to use the prints to mix colors while he drew or painted, or to practice his 
strokes before he took the brush to his works. What remained on these prints were thick 
bursts of colors shaped into circular blobs by varying painterly gestures. Functional more 
so than intentionally improvisational, the compositions of covered portraits and landscapes 
became messy experiments similar to the sloppy notes in a writer’s journal; they were bits 
of ideas, incomplete thoughts—attempts to achieve something.

Selected Exhibitions: La casa que nos inventamos, Contemporary Art From Guadalajara (group), 
Oklahoma Contemporary, Oklahoma City (2022); Assembly 1: Unstored (group); Assembly, New 
York (2022); Form Follows Energy (group), LagoAlgo, Mexico City (2022); Desert X 2021 (group) 
Coachella Valley, Palm Springs, USA (2021); Eduardo Sarabia: Como la Flor, Galeria Javier Lopez & 
Fer Frances, Madrid (2021); ReVision: Art in The Americas (group), Denver Art Museum, USA (2020); 
Expediciones, Galería Javier López & Fer Francés, Malaga, Spain (2020); El Toro y Otros Relatos, 
Museo Universitario del Chopo. Mexico City (2019); Intrahistorias, Javier López & Fer Frances Gallery, 
Madrid (2019); Good Moves (group), The Power Station, Dallas, USA (2019); Reason Gives No 
Answers: Selected Works from the Collection (group), Newport Street Gallery, London, (2019); Condo 
2018: Maureen Paley hosting joségarcia ,mx, Maureen Paley, London (2018); Drifting on a Dream, The 
Mistake Room, Los Angeles (2017); Dream of a broken memory, joségarcía ,mx, Mexico City (2017); 
SABER ACOMODAR. ART AND WORKSHOPS OF JALISCO 1915 - NOW (group), MCA Denver, USA 
(2017); Plumed Serpent and Other Parties, Museo Tamayo, Mexico City (2016).

EDUARDO SARABIA
Los Angeles, USA, 1976

 Lives and works in Guadalajara, Mexico



Although best known for his work in film, Sebastian Silva has spent the 
majority of his life actively drawing and sketching. Inspired by a childhood 
depicting classic cartoons, Silva’s large format paintings are an effort to 
become more physical and gestural, embracing the sensuality of curved lines 
and exaggerated forms. 

In 2021, Silva had his first solo exhibition with OMR in the gallery’s emergent 
artist space: Bodega OMR. Titled The Elephant in the Room, the show 
signaled the filmmaker’s move into the public eye as a visual artist, by showing 
a series of paintings and drawings marked by a distinctive abstracted style.  

With the presentation, Silva launched his first publication “Sebastian, The 
Woman: An Autobiography.” Published in a limited number of 200 copies, 
the small book is a culmination of highly personal writings and collected 
images as a sincere autobiographical introduction. Compiled from notes and 
scribblings that Silva had amassed over the course of years, the texts come 
from deep within, sometimes from those dark places and spaces, written 
from bed with a pen and pad, “después de una fiesta, después de follar, 
de llorar...” The words are raw and at times striking in their bluntness - the 
perfect accompaniment to his paintings.

Silva’s films have received international acclaim, including winning the Grand 
Jury Prize, World Cinema Dramatic at the 2009 Sundance Film Festival, and 
a nomination for Best Foreign Language Film at the 2010 Golden Globes 
Awards.

Selected Exhibitions and Projects: Salón (Group Presentation), LagoAlgo, Mexico City (2022); Ritual 
Being (Group Exhibition), Ryan Lee Gallery, New York City (2022); The Elephant in the Room, Bodega 
OMR, Mexico City (2021).

SEBASTIAN SILVA
Santiago de Chile, Chile, 1979

 Lives and works in Mexico City, Mexico



Troika is a London-based collaborative contemporary art group known for its 
experimental practice that employs a cross-disciplinary approach, intersecting 
between sculpture, architecture, and contemporary installation. With a particular 
interest in perception and spatial experience, many of Troika’s works employ 
technology and draw inspiration from fundamental scientific, optical and mechanical 
principles. Exploring the intersection of rational thought and observation, they 
consider the changing nature of reality and human experience.

Interested in the subjective and objective readings of reality and the various 
relationships we form with technology, they investigate the ways in which the 
digital world informs and crosses over into the physical one and how technological 
advancement influences our relationship with the world and with each other.

"What makes these objects intriguing is their apparent ambivalence about the power 
dynamics about this relationship and the general the direction in which it flows. Like 
all good art they hover somewhere between a suggestion and a fact."

- Mark Rappolt

Selected Exhibitions and Projects: Form Follows Energy (group), LagoAlgo, Mexico City (2022); No 
Sound of Water, Fundación Arte Abierto, Mexico City (2021); To See a World Through a Grain of Salt, OMR, 
Mexico City (2021); Maybe We Should Stop Thinking that Everything Always Starts from the Beginning, 
We The Curious, Bristol, U.K. (2021); The Shape of a Circle in the Mind of a Square, Zealand Academy, 
Køge, Denmark (2020); On Earth, Rencontres d'Arles, Arles, France (2019); Negative Space, Center for 
Art & Media, Karlsruhe, Germany (2019); Borrowed Light, Barbican Centre, London, U.K. (2018); Coder 
le Monde, Centre Pompidou, Paris, France (2018); Labyrith Konkret, Museum im Kulturspeicher Würburg, 
Würzburg, Germany (2018); Compression Loss, OMR, Mexico City, Mexico (2017); Glitches, Galerie Ron 
Mandos, Amsterdam, Netherlands (2017); Corridor III: Valdemar Daa, Viborg Kunsthal, Viborg, Denmark 
(2017); Art Light, Carpenters Workshop Gallery, London, U.K. (2017); Everyday Abstract, Vejle Museum 
of Art, Vejle, Danemark, (2017); The Hum, Caustic Coastal, Salford, U.K. (2017); Drawing Biennial 2017, 
Drawing Room, London, U.K. (2017); ARTEFACT EXPO: The Act of Magic, STUK, Leuven, Belgium 
(2017); Everything Is and Isn’t at the Same Time, Galerie Huit, Hong Kong (2016).

Selected Collections: Centre Pompidou, Paris, France; Israel Museum, Tel Aviv, Israel; The Art Institute 
of Chicago, Chicago, USA; MoMA, New York, USA; British Council Collection, London, U.K.; Victoria & 
Albert Museum, London, U.K.; M+, Hong Kong; Jumex Collection, Mexico City, Mexico; Drake Collection, 
Wassenaar, Netherlands; Collection of Rafael Nieto Loaiza, Bogotá, Colombia; Modern Forms, London.

TROIKA
Founded in 2003

 Live and work in London, U.K.



James Turrell, one of the most renowned representatives of the international art 
scene, dedicates his entire work to dealing with the diverse manifestations of natural 
and artificial light in what he has deemed perceptual art, investigating the materiality 
of light. Influenced by the notion of pure feeling in pictorial art, Turrell’s earliest work 
focused on the dialectic between constructing light and painting with light, building on 
the sensorial experience of space, color, and perception.

Turrell penetrates the border areas of perception: installations and environments 
that make light an artistic medium that can be experienced. The rooms are not lit 
in the conventional sense - they are rather filled with light and color. In these light 
spaces, the architecture appears dematerialized - surface, color and space enter into 
an interplay that allows the viewer to immerse himself in a mysterious, picturesque 
world. The timelessness and fascination of his work is primarily based on the fact that 
Turrell succeeds in making light as a form of reality directly sensory without going 
through symbolism or visual representation.

We are very pleased to present a new installation by James Turrell from the Small 
Glass series. Conceived for an everyday architectural environment, these spectacular 
works enable a visual and sensory experience of light as was previously reserved 
for larger installations by the artist. The unique pieces in this series are individually 
programmed using the latest LED technology. Their physical structure relates to 
Turrell's Shallow Space Constructions from the late 1960s and early 1970s. With 
this new series, the artist continues his exploration of technological possibilities in 
connection with sensory practices, inviting viewers to a meditative experience.

Selected Exhibitions and Projects: Skyspace: Espíritu de Luz, permanent installation at university 
Tec de Monterrey, Monterrey, Mexico (2022); Passages of Light, Jumex Museum, Mexico City (2019); 
LightScape: James Turrell at Houghton, Houghton Hall, Norfolk, UK (2015); James Turrell: A Retrospective, 
The Israel Museum, Jerusalem, IL (2014); James Turrell: A Retrospective, National Gallery of Australia, 
Canberra, AUS (2014); James Turrell, The Solomon R. Guggenheim Museum, New York, US (2013); 
James Turrell: The Light Inside, MFAH Houston, US (2013); James Turrell. A Retrospective, LACMA, Los 
Angeles, US (2013).

Selected Collections: Bank of America Collection; Brooklyn Museum of Art; Château de Ro- chechouart; 
Chicago Art Institute; Contemporary Art Museum, Los Angeles; Corporation Benness, Naoshima, Japan; 
Fondation Cartier pour l’Art Contemporain; Fondation Dia Art; Fondacion La Caixa; Fondation Skystone, 
Flagstaff, USA; Los Angeles County Museum of Art - LACMA; MoMA;
Solomon R. Guggenheim Museum.

JAMES TURRELL'S WORK IS PRESENTED IN COLLABORATION WITH HÄUSLER CONTEMPORARY.

JAMES TURRELL
Los Angeles, CA, USA, 1943

 Lives and works in Flagstaff, AZ, USA
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